“ALICE’S ADVENTURES IN WONDERLAND” 


By 
VisualAide2477 


DISCLAIMER 


This is intended to be a serial adaptation of Lewis 
Carroll’s original novel and is meant to adapt 100% or 
at least 95% of the book accurately, a thing which a 
now lost Soviet adaptation once did. 


Although this would be good if it were live action or 
animated (optional) or a mix of the two (common in most 
adaptations), this would have its accuracy reduced if 
it were made using Half-Life 2 or Team Fortress 2 
assets for Source Filmmaker in their unmodified form 
and using male characters in place of female ones (ex; 
‘Scout’ from Team Fortress 2 = Alice). Also, 
understanding that Alice is a little girl and not a 
grown up, a bit burly man makes it more important. 
However, I will accept it if it is for humorous 
reasons. 


What is most important, is the storyline and what 
happens to Alice and the characters dialogue, if not 
the character descriptions. 


This screenplay is largely based on the original 1865 
edition. The Alice we read today is largely based on 
the 1897 edition which was Lewis Carroll’s last before 
his passing away. As a result, there is some text 
missing or “altered incidents”. It is really twelve 
screenplays in one free e-book with its titles having 
the same name of each chapter from the book. 


EPISODES 


DOWN THE RABBIT HOLE 

THE POOL OF TEARS 

A CAUCUS RACE AND A LONG TALE 
THE RABBIT SENDS IN A LITTLE BILL 
ADVICE FROM A CATERPILLAR 

PIG AND PEPPER 

A. MAD TEA PARLEY 

THE QUEEN’S CROQUET PARTY 

Di THE. MOCK “TURD DES: . SPOR Y 

10. ‘THE LOBSTER QUADRILLE 

li. “WHO STOLE. THE TARTS? 

12. ALICE’S EVIDENCE 


OnAnN oF WN EF 


It is important to know that characters from “Through the 
Looking Glass and What Alice Found There” are not used because 
they only appeared in that book which was first published in 
1872. To make it closer, please refrain from referencing them, 
verbally and visually. 


As an example, don’t use The Red Queen in place of the Queen of 
Hearts. It’s because: 


1. The Red Queen is a chess piece. 
2. The Queen of Hearts is a playing card. 


For sympathy to the original novel, don’t mix the two together... 


i 
“DOWN THE RABBIT HOLE” 
By 
VisualAide2477 


ACT ONE 


BADE? JN ¢ 


INT. RIVERBANK -— (ANY LOCATION, ANY COUNTRY) —- DAY 


A lovely moving shot of a riverbank (either temperate 
or tropical) with no animals in sight. The camera after 
a few seconds to a scene of two people (each looking 
ten years younger and older in contrast) under a tree. 


As observed, the older person (about 17 years of age or 
older) is reading a mysterious book and while the 
younger person (about 10 years younger) is bored and 
sleepy and is sitting next to her (both are female). 
They could be from any ethnicity and any race. 


For this, the camera shows a close up of the older 
person reading the book (she looks like she has gone 
deeply into the topic) and then pans down to the 
younger person who yawns (close up). The scene freezes 
there and then text appears directly on the image. The 
magical text combining two typefaces to give a medieval 
Kuropean look: 


TITLE CARD: T hice 


The name of the younger child is revealed to be named 
ALICE. She feels very tired and is sleepy. The camera 


having an extreme close up of her eyes blinking and 
then the camera pans back to the original shot of the 
two close together and Alice turns her head to the 
other person (implied to be her older sister) as the 
camera pans down to the book she is reading and then a 
close up shot of the book is seen. It appears to be a 
book which is likely nonfiction and it contains no 
pictures or dialog (conversations). 


ALICE (V.0O.) 


And what is the use of a book... without pictures or 
conversation? 


After thinking of this, Alice who is a small child 
turns her head and spots a field of daisies. Alice 
looks very excited and a translucent image of a flower 
garland which is also known as a daisy chain made using 
daisies appears briefly for four seconds in which we 
can see Alice gradually falling asleep with the motion 
blur effect on. Again, the scene of Alice turning her 
head over the field of daisies (when she was awake) 
repeats but this time, she does not fall asleep. An 
intense close up of Alice’s face in great excitement 
just like any other little child regardless of 
ethnicity and gender. Rabbit noises appear in the 
background while Alice’s eyes turn to the field of 
daisies and Alice’s big smile fades away into a neutral 
expression. 


The camera 1S now viewing the field of daisies (in 
Alice’s POV) ina far shot. If a viewer looked closer, 
a white, rabbit-like creature can be seen wearing human 
clothing (ex: a full suit, 1930s era with a waistcoat 


but without a fedora hat). An extreme close up of his 
red (albino) eyes appear. 


The camera cuts to Alice viewing the rabbit as if 
nothing was happening and no one was there till: 


WHITE RABBIT (V.O.) 


Oh dear! Oh dear! I shall be too late! 


Alice still feels relaxed like as if nothing had 
happened as in this case, she is very energetic. 
However, the camera cuts to a rabbit’s paw holding a 
Victorian era watch showing the wrong time and then the 
camera cuts back to Alice. 


Alice this time feels extremely surprised and curious, 
she abandons her sister totally without her even 
noticing. She runs away from the riverbank very fast 
and it is shown that she is chasing the WHITE RABBIT 
(although not shown). As said earlier, the viewer only 
sees Alice running after the White Rabbit instead of 
seeing both (the White Rabbit’s POV). 


Alice sees something and then goes closer towards the 
camera (jump scare warning for vulnerable viewers), 
when Alice’s forehead appears to hit the camera. A 
rushing sound effect is played. 


FADE TO BLACK: 


INT. DARK TUNNEL —- (UNDERGROUND) - DAY 


FADE IN: 


In a dark tunnel somewhere, a shadowy figure of someone 
(Alice) is walking by. It looks like to be a subway; 
the girl is walking slowly in fear! Eerie and 
terrifying music plays as well in the background. 


The camera finally shows Alice (using some form of 
night vision) walking in fear, her expressions 
distorted and her eyes tearing up. Scary noises 
(stepping noises, bat sounds) are heard as Alice goes 
further. All of a sudden, something happens as the girl 
lifts up her hands and sinks to the ground (not shown) 
and is unusually, silent... 


CUT TO BLACK: 


EXT. A DEEP SHAFT — (UNDERGROUND) —- DAY 


The camera shows an extreme close up of Alice’s closed 
eyes opening up, unsurprised by what is happening to 
her. Another “birds eye view” shot shows her falling 
down a gap in a staircase without getting hurt as the 
edges are too big to hit her, it is very creepy like 
the underground tunnel. 


The camera shows another close up of Alice’s face 
gasping for air while falling very fast, but suddenly 
turns very slow. It’s like Alice is floating this time 
in the same position and area of the shaft. 


Viewers now see Alice’s feet (in her own POV), 
everything is still so dark and finally, one more close 
up of Alice’s face turning here and there. Now finally 
instead of a staircase railings and steps, viewers now 
see a military kitchen without a floor. On the walls of 
the kitchen, there are cupboards, bookshelves and 
random maps and pictures hanging on pegs. A beep noise 
is heard and the camera pans back to Alice (surprised 
by what she is going through, but still silent), she 
has stopped falling/floating. Her hand opens one 
cupboard and takes out a jar of “ORANGE MARMALADE” but 
to Alice’s disappointment, it is empty and so she puts 
it in a different closet (falling continues again) and 
thinks. 


ALICE: (VsO%) 


Well! After such a fall as this, I shall think nothing 
of tumbling down stairs! How brave they’1l all think me 
at home! Why, I wouldn’t say anything about it, even if 
I fell off the top of the house! 


The fall continues however, as Alice’s POV shows the 
kitchen which also has vintage cooking posters and 
advertisements attached to the walls (also, nobody but 
Alice is there) fading into more Gordon Ramsay style 
kitchens (no one is there and also, no food which makes 
them abandoned), suddenly it becomes a spy headquarters 
in which it only consists of cupboards and book 
shelves. The camera then shows a big close up of Alice, 
her eyes blinking and speaking in a strange accent and 
dialect: 


ALICE 


I wonder how many miles I’ve fallen by this time? I 
must be getting somewhere near the center of the earth. 
et me see: that would be four thousand miles down, I 

think. 


However, no one can hear Alice as her mouth moves, and 
then she floats down (falls down) in misery, looking at 
everything around her and listening to eerie, spooky 
1910s, 1920s and 1930s songs. The camera now only shows 
Alice’s face smiling as she speaks. 


ALICE 


Yes, that’s about the right distance — but then I 
wonder what Latitude or Longitude I’ve got to? I wonder 
if I shall fall right through the earth! How funny 
it’1ll seem to come out among the people that walk with 
their heads downward! The Antipathies, I think... 


But I shall have to ask them what the name of the 
country is, you know. Please, Ma’am, is this New 
Zealand or Australia? 


A far shot of Alice, foolishly curtseying while trying 
to grapple with the air. The background behind her 
changes really slowly and after sometime, Alice starts 
talking again. 


ALICE (CONTINUED) 


Dinah’1l miss me very much to-night, I should think! I 
hope they’1l remember her saucer of milk at tea-time. 
Dinah my dear! I wish you were down here with me! There 
are no mice in the air, I’m afraid, but you might catch 
a bat, and that’s very like a mouse, you know. But do 
cats eat bats, I wonder? 


One more final shot of Alice’s feet dangling a bit with 
blackness as the background and then an extreme close 
up of her eyes closing. 


A far shot of Alice falling into outer space in the 
middle of glowing green hoops (Aurora Borealis 
reminiscent) showing projections of ancient 
civilizations on her. 


Alice starts to speak in a sleepy manner: 


ALICE 


Do cats eat bats? Or... do bats eat cats? 


FADE TO BLACK: 


ACT TWO 


INT. RECEPTION ROOM -—- (UNDERGROUND) - DAY 


After some “bump and rustle”, Alice is shown opening 
her eyes (her POV) and here are her legs upon a pile of 
dried (dead leaves) and sticks. Alice then turns up and 
we see a huge reception line of some hospital (again, 
abandoned). Alice gets up and pats herself to get rid 
of dust and debris in a close shot of her. Alice hears 
someone familiar and manages to follow him. 


WHITE RABBIT (V.O.) 


Oh, my ears and whiskers, how late it’s getting! 


She turns the corner of an open passageway and ends up 
somewhere strange. 


EAT. HALL OF DOORS = DAY 


Alice finds herself in a very long, low hall lit by a 
row of lamps that emit yellow lights hanging from a 
roof. There are doors everywhere and they are all 
locked, no numbers on them and no window on them. Alice 
is in very great danger. 


She knows they are all locked after trying each and 
every door she could find because it’s too dark to see 
the rest. That makes Alice sad and makes her walk down 
the middle. 


Alice suddenly spots a little three-legged triangle 
Shaped table, all made of glass. 


Alice also notices a beautiful, ancient looking but 
small golden key in which she takes and rushes to all 
the doors she attempted to earlier. So far nothing 


happens. The keyholes are implied to be bigger than the 
key itself. Alice then goes a bit further to the 
darkness which automatically lights up when Alice goes 
further. She the notices a low curtain on one of the 
walls, she opens it to reveal a milk door (a small door 
used to leave milk bottles or replace them in olden 
days) about 15 inches high. It’s connected to the floor 
so Alice can open it if she is small and go through 
rather than jumping and going through. The door is 
locked, however. 


Alice sees a tiny keyhole on the door and inserts the 
golden key. It works! Alice can now open the door and 
see what’s hiding behind. 


Her POV shows a tunnel leading to some beautiful 
scenery of flowers and a fountain. 


ALICE (V.O.) 


And even if my head would go through, it would be of 
very little use without my shoulders. Oh, how I wish I 
could shut up like a telescope! I think I could, if I 
only know how to begin. 


Alice closes and locks the milk door; she is mostly 
Silent and shy and waits for a while and puts the key 
back on the table. This time she notices something, 
it’s a random plastic bottle with pink liquid (think 


Pepto Bismol) and a note attached to its neck. “DRINK 
ME” is written ina large, elegant font (like Bodoni MT 


(Condensed) . 


Alice starts to speak to herself: 


rev oa Ge 


Which certainly was not here before? No, I’11 look 
first and see whether it’s marked “poison” or not. 


After sometime examining, Alice learns it’s not marked 
poison so she drinks it and finds it very flavorful 
that she drinks the entire liquid into her stomach. 


ALICE (FASCINATED) 


What a curious feeling! I must be shutting up like a 
telescope. 


As Alice says this, it looks like she is falling (in a 
humorous manner) but as we see the background 
enlarging, she is actually shrinking. 


A shot of Alice’s entire body is seen, she is obviously 
ten inches high and is directly nearly under the glass 
table. She waits for some minutes to see if she shrinks 
further and before realizing she stopped shrinking: 


ALICE 


For it might end, you know, in my going out altogether, 
like a candle. I wonder what I should be like then? 


As Alice’s head is shown speaking, a projection of a 
candle appears above her head (not to represent an idea 
though). When it blows out, humorously the whole scene: 


FADE TO BLACK: 


FADE IN: 


The lights are on again and Alice is seen attempting to 
open the milk door (it is proven she is now five inches 
below the door’s size). She runs back to the table 
realizing she forgot the key (the bottle has 
disappeared) and climbs it, only to find it slippery. 


After looking at the top, Alice sits down and cries 
under the table. 


ALICE (CRYING) 


Come, there’s no use in crying like that! I advise you 
to leave off this minute! 


ALICE (V2O.) 


But it’s no use now to pretend to be two people! Why, 
there’s hardly enough of me left to make one 
respectable person! 


Alice later notices a small glass box on the floor 
directly under the table. When opened it reveals a 


homemade, cheaply designed cake. With vanilla frosting 
on top and raisins forming the words “EAT ME”. 


ALICE 


Well, I’1ll eat it and if it makes me grow larger, I can 
reach the key; and if it makes me grow smaller, I can 
creep under the door; so, either way I’1ll get into the 
garden, and I don’t care which happens! 


After eating a little bit (magically no crumbs, hands 
remain fully clean): 


ALICE (HOLDING RIGHT HAND ON HEAD) 


Which Way? Which way? 


An anxious Alice puts her right hand down and goes on 
eating the cake till it is finished. 


CUT -TO BLACK: 


LO BE CONTINUED: 
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“THE POOL OF TEARS” 


By 
VisualAide2477 


ACT ONE 


BADE? JN % 


EXT. HALL OF DOORS — DAY 


Continuing from the first episode, Alice is feeling 
odd, the background is shrinking a bit and the glass 
box has disappeared. 


ALICE (SURPRISED) 


Curiouser and curiouser! Now I’m opening out like the 
largest telescope that ever was! Good-bye, feet! 


Alice is silent... 


ALICE (V.O.) 


Oh, my poor little feet, I wonder who will put on your 
shoes and stockings for you now, dears? I’m sure I 
shan’t be able! I shall be a great deal too far off to 
trouble myself about you: you must manage the best way 
you can; — but I must be kind to them or perhaps they 
won’t walk the way I want to go! Let me see: I’1l1 give 
them a new pair of boots every Christmas. 


They must go by the carrier and how funny it’1ll seem, 
sending presents to one’s own feet! And how odd the 
directions will look! 


ALICE 


Alice’s Right Foot, Esq. 
Hearthrug 

near the fender, 

(with Alice’s love). 


Oh dear... what nonsense I’m talking. 


Alice has grown so big that head has hit the top of the 
ceiling, she excitedly stops speaking and takes the key 
and slowly hurries (crawls) off to the milk door and 
opens it after unlocking. From the side of the tunnel, 
Alice’s big eye is shown looking (garden not shown) and 
a scary jingle is played. The door is closed afterwards 
and locked. 


ALICE (V.0O., CRYING) 


You ought to be ashamed of yourself, a great girl like 
you, to go on crying in this way! Stop this moment, I 
tell you! 


A giant Alice is seen crying nonstop from the other 
Side, shedding gallons of tears till it forms a four 
inches deep pool covering half of the hall. 


A while later, someone (again not shown) patters: 


WHITE RABBIT (V.O.) 


Oh! the Duchess, the Duchess! Oh! won’t she be savage 
if I’ve kept her waiting! 


Alice stops crying silently and wipes her eyes and 
speaks timidly: 


ALICE 


If you please... Sir! 


The rabbit runs away (off screen) and Alice takes 
something (not shown yet). The camera now shows Alice 
in a close up. Her hands are implied to be using 
something. 


ALICE 


Dear, dear! How queer everything is to-day! And 
yesterday things went on just as usual. I wonder if 
I’ve been changed in the night? Let me think: was I the 
same when I got up this morning? I almost think I can 
remember feeling a little different. But if I’m not the 
same, the next guestion is, Who in the world am I? Ah, 
that’s the great puzzle! 


I’m sure I’m not Ada,’ she said, ‘for her hair goes in 
such long ringlets, and mine doesn’t go in ringlets at 
all; and I’m sure I can’t be Mabel, for I know all 
sorts of things, and she, oh! she knows such a very 
little! Besides, she’s she, and I’m I, and — oh dear, 
how puzzling it all is! I’1l try if I know all the 


things I used to know. Let me see: four times five is 
twelve, and four times six is thirteen, and four times 
seven is — oh dear! I shall never get to twenty at that 
rate! However, the Multiplication Table doesn’t 
signify: let’s try Geography. London is the capital of 
Paris, and Paris is the capital of Rome, and Rome — no, 
that’s all wrong, I’m certain! I must have been changed 
for Mabel! I’11l try and say “How doth the little —” 


How doth the little crocodile 
Improve his shining tail, 
And pour the waters of the Nile 


On every golden scale! 


How cheerfully he seems to grin, 
How neatly spread his claws, 
And welcome little fishes in 


With gently smiling jaws! 


I’m sure those are not the right words. 


Alice starts crying again suddenly. 


ALICE 


I must be Mabel after all, and I shall have to 

go and live in that poky little house, and have 
next to no toys to play with, and oh! ever so many 
lessons to learn! No, I’ve made up my mind about 


it; if I’m Mabel, I’1ll stay down here! It’1ll be no 
use their putting their heads down and saying “Come 
up again, dear!” I shall only look up and say “Who 
am I then? Tell me that first, and then, if I like 
being that person, I’1ll come up: if not, I’11 stay 
down here till I’m somebody else”— but, oh dear! I 
do wish they would put their heads down! I am so 
very tired of being all alone here! 


Alice looks down as the camera very fast, pans down 
to her hands and reveals that she is holding an 
Oriental Japanese fan and wearing one very small 
white glove on her hand. 


ALICK (FRIGHTENED) 


How can I have done that? I must be growing small 
again. 


Alice quickly gets up and goes near the table and 
realizes she is shrinking very fast and quickly 
drops the fan along with the small white glove. 


ALICE 


That was a narrow escape! And now for the garden. 


She runs to the milk door but after finding it 
locked: 


ALICE 


And things are worse than ever for I was never so 
small as this before... Never! And I declare, it’s 
too bad, that it is! 


Just as Alice says this while walking and looking 
up at the glass table seeing the key back on it, 
she slips. 


CUT TO BLACK (PLAY SPLASH SOUND EFFECT) : 


ACT TWO 


PADE. IN: 


Alice wakes up in a massive ocean, with no possible 
land to be spotted. She is fully soaked and she 
starts to swim, now fully free of danger except 
drowning. 


ALICE (JOKING) 


And in that case, I can go back by railway... I wish 
I hadn’t cried so much! I shall be punished for it 
now, I suppose, by being drowned in my own tears! 
That will be a queer thing, to be sure! However, 
everything is queer to-day. 


Alice hears loud splashing which turns out to be a 
MOUSE. 


ALICE 


Oh Mouse! 


The Mouse winks at her and makes no reply. Alice 
thinks: 


ALICE (V.O.) 


Perhaps it doesn’t understand English. I daresay 
it’s a French mouse, come over with William the 
Conqueror. 


Alice starts speaking again, but in French... 


ALICE 


Ou est ma chatte? 


The Mouse is scared and jumps out of the pool and 
making Alice even wetter than ever. 


ALICE (UPSET) 


Oh, I beg your pardon! I quite forgot you didn’t 
like cats. 


MOUSE 


Not like cats! Would you like cats if you were me? 


ALICE (UPSET) 


Well, perhaps not, don’t be angry about it. And yet 
I wish I could show you our cat Dinah: I think 
you'd take a fancy to cats if you could only see 


her. She is such a dear guiet thing, and she sits 
purring so nicely by the fire, licking her paws and 


washing her face — and she is such a nice soft 
thing to nurse — and she’s such a capital one for 
catching mice — oh, I beg your pardon! We won’t 


talk about her any more if you’d rather not. 


MOUSE (OFFENDED) 


We indeed! Our family always hated cats: nasty, 
low, vulgar things! Don’t let me hear the name 
again 


ALICE 


I won’t indeed! Are you — are you fond — of — of 
dogs? There is such a nice little dog near our 
house I should like to show you! A little bright- 
eyed terrier, you know, with oh, such long curly 
brown hair! And it’1ll fetch things when you throw 
them, and it’1l sit up and beg for its dinner, and 
all sorts of things — I can’t remember half of them 
— and it belongs to a farmer, you know, and he says 
it’s so useful, it’s worth a hundred pounds! He 
says it kills all the rats and — oh dear! I’m 
afraid I’ve offended it again! 


The Mouse leaves Alice all alone and as Alice tries 
to swim faster towards him: 


ALICE (CALLING) 


Mouse dear! Do come back again, and we won’t talk 
about cats or dogs either, if you don’t like them! 


MOUSE 


Let us get to the shore, and then I’1ll tell you my 
history, and you’ll understand why it is I hate 
cats and dogs. 


Alice turns her head around and the camera zooms 
far from the scene to show at least sixteen animals 
surrounding her and the mouse in the pool. All are 
swimming in coexistence. They include a DODO, a 
DUCK, a LORY, a MONKEY, and an EAGLET. They all 
together finally reach land (a forest of any 
climate) for no reason. It is implied that the 
ocean has turned into a pond. 


FADE TO BLACK: 


TO BE CONTINUED... 
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“A CAUCUS RACE AND A LONG TALE” 
By 
VisualAide2477 


ACT ONE 


BADE? JN ¢ 


ING “FOREST? = DA’ 


Continuing from the last episode, everyone has already 
entered the forest (for some reasons, they call ita 
shore and pretend that it is). The forest is different 
from the one that Alice used to be back in the real 
world with her sister. Alice is the only human in this 
group of animals. Biologically, can a human be called 
an animal? All the animals are just talking animals 
compared to the White Rabbit. 


LORY 


IT am older than you and must know better. 


MOUSE 


Sit down, all of you, and listen to me! I’11 soon make 
you dry enough! Ahem! Are you all ready? This is the 
driest thing I know. Silence all round, if you please! 
“William the Conqueror, whose cause was favored by the 
pope, was soon submitted to by the English, who wanted 
leaders, and had been of late much accustomed to 
usurpation and conguest. Edwin and Morcar, the earls of 
Mercia and Northumbria. 


GORY 


Ugh! 


MOUSE 


I beg your pardon. Did you speak? 


LORY 


Not I. 


MOUSE 


I thought you did. I proceed. “Edwin and Morcar, the 
earls of Mercia and Northumbria, declared for him: and 
even Stigand, the patriotic archbishop of Canterbury, 
found it advisable. 


DUCK. (CURIOUS) 


Found what? 


MOUSE 


Founda) t'2 


DUCK 


I know what “it” means well enough, when I finda 
thing. it’s generally a frog or a worm. The question 
is, what did the archbishop find? 


MOUSE (CONTINUED) 


Found it advisable to go with Edgar Atheling to meet 
William and offer him the crown. William’s conduct at 
first was moderate. But the insolence of his Normans. 
How are you getting on now, my dear? 


ALICE 


As wet as ever, it doesn’t seem to dry me at all. 


DODO 


In that case, I move that the meeting adjourn, for the 
immediate adoption of more energetic remedies? 


EAGLET (YELLING) 


Speak English! I don’t know the meaning of half those 
long words, and... what’s more, I don’t believe you do 
either! 


DODO (ANGRY) 


What I was going to say, was, that the best thing to 
get us dry would be a Caucus-race. 


ALICE (CONFUSED) 


What is a Caucus Race? 


DODO 


Why?! The best way to explain it is to do it. 


The Dodo uses his sharp beak to rip the ground and thus 
creating a race track that goes on without and straight 
line, but a series of scribbles. 


DODO (JOKINGLY) 


The exact shape doesn’t matter. 


After the Dodo utters this sentence. Everyone including 
Alice goes mad and runs around the scribbles, there is 
no countdown, everyone is all acting mad. It is 
estimated that they took half an hour (any given time 
except, afternoon, evening, night or midnight. For 
this, at the top left of the screen, a timer is placed 
in fast speed. 


ACT TWO 


DODO (CALLING) 


The race is over! 


Everyone stops running around and looks at him and they 
ask. 


EVERYONE ELSE (SHOUTING) 


But who has won? 


DODO 


Everybody has won, and all must have prizes. 


EVERYONE ELSE (SHOUTING) 


But who is to give the prizes? 


DODO (POINTING AT ALICE) 


Why?! She, of course! 


Everyone looks at Alice in a curious manner and Alice 
is shy and in despair, she takes something out of her 
pocket (what appears to box of “Mike and Ike®” but 
under the fictional brand of “Confitz” and drops them 
to the hands of animals asking for the candy inside the 
box. Also, everyone seems to be fully dry along with 
Alice. 


EVERYONE ELSE BUT ALICE (CALLING) 


Prizes! Prizes! 


For every animal, one piece per each and Alice had 
nothing with her, it was empty. There are seventee 
pieces and all gone and no one has started eating yet. 


MOUSE 


But she must have a prize herself, you know. 


DODO (ASKING ALICE LATER) 


Of course! What else have you got in your pocket? 


Alice digs her pocket once more and sadly finds: 


ALICE (SAD) 


Only a thimble. 


DODO 


Hand it over here. 


As Alice gives the thimble to the Dodo, the rest gather 
around her again and Alice feels like laughing but does 
not, knowing it will ruin the entire incident. 


DODO 


We beg your acceptance of this elegant thimble. 


After the Dodo presents the thimble, everyone cheers 
loudly while Alice, stays solemn. 


CULL PO BLACKS 


Alice and everyone is in a ring of themselves with the 
mouse in the middle. A SPARROW chokes a bit but 
swallows something undefined and not shown, implying 
some didn’t eat the confits well. 


ALICE 


You promised to tell me your history, you know and why 
Leis. you. hate: =O and. D? 


MOUSE 


Mine is a long and a sad tale! (sigh) 


ALICE 


Le 2s 2 thong tauls certainly, bu why.do. you cadt- at 
sad? 


Alice confuses the entire thing and gazes at the 
mouse’s long tail. And Alice’s head creates a pattern 
of confusion as a close up of the mouse’s tail with 
text popping up on it. It is the mouse’s dialogue which 
is the text on the rat’s tail in the pattern of its 
shape. 


MOUSE (V.O.) 


Fury said to a mouse, 

That he met in the house, 

Let us both go to law: I will prosecute you. 
—Come, I’ll take no denial; 

We must have a trial: 

For really this morning I’ve nothing to do. 
Said the mouse to the cur, 

Such a, trial, dear Sir, 

with no jury or judge, 


would be wasting our breath. 


I’l1l be judge, I’11 be jury, 
said cunning old Fury: 
I’ll try the whole cause, 


and condemn you to death. 


The text magically disappears and then the Mouse is 
shown putting his hands on his hips, angrily pointing 


attention to Alice. 


MOUSE 


You are not attending! What are you thinking of? 


ALICE 


I beg your pardon, you had got to the fifth bend, 
think! 


MOUSE 


I had not! 


ALICE (CONFUSED) 


A knot! Oh, do let me help to undo it! 


MOUSE (ANGRY) 


al 


I shall do nothing of the sort! You insult me by 
talking such nonsense! 


ALICE 


I didn’t mean it! But you’re so easily offended, you 


know! 


MOUSE (SPEAKING RODENT) 


Growl! 


ALICE (PLEADING MOUSE) 


Please, come back and finish your story! 


EVERYONE INCLUDING ALICE (SHOUTING VERY LOUDLY) 


Yes, please do! 


However, the mouse leaves totally, leaving the others 
to fend for themselves. 


LORY (DISSAPOINTED) 


What a pity it wouldn’t stay! 


CRAB 


Ah my dear! Let this be a lesson to you never to lose 
your temper! 


BABY CRAB (SNAPPING FREQUENTLY) 


Hold your tongue, Ma! You’re enough to try the patience 


of an oyster... 


ALICE (TO HERSELF) 


I wish I had our Dinah here; I know I do! She’d soon 
fetch it back! 


LORY (TO ALICE) 


And who is Dinah, if I might venture to ask the 
question? 


ALICE (SOMEWHAT INSANELY) 


Dinah’s our cat. And she’s such a capital one for 
catching mice you can’t think! And oh, I wish you could 
see her after the birds! Why, she’ll eat a little bird 
as soon as look at it! 


Alice ends up in trouble and all the animals slowly 
leave her alone one by one. Preparing for their own 
bedtime (they are actually hiding the real reason from 
her). An ELDERLY MAGPIE wrapping itself in a green 
shawl utters: 


ELDERLY MAGPIE 


I really must be getting home; the night-air doesn’t 
suit my throat! 


CANARY (TREMBLED, SPEAKING TO IT’S CHILDREN) 


Come away, my dears! It’s high time you were all in 
bed! 


Everyone leaves Alice alone fully. No one is there, all 
are gone. Alice is now in the middle and starts crying 
(but she cannot make a pool of tears due to her size). 


ALICE (CRYING) 


I wish I hadn’t mentioned Dinah!’ she said to herself 
in a melancholy tone. ‘Nobody seems to like her, down 
here, and I’m sure she’s the best cat in the world! Oh, 
my dear Dinah! I wonder if I shall ever see you 
anymore! 


A pattering noise is heard in the distance. 


CUT UO: BiuaAC ks 


TO BE CONTINUED... 


4 


“THE RABBIT SENDS IN A LITTLE BILL” 


By 
VisualAide2477 


ACT ONE 


BADE? JN ¢ 


ING “FOREST? = DA’ 


Continuing from the third episode, Alice spots the 
White Rabbit (again not shown) trotting towards her 
very slowly. 


WHITE RABBIT (V.O.) 


The Duchess! The Duchess! Oh, my dear paws! Oh, my fur 
and whiskers! She’ll get me executed, as sure as 
ferrets are ferrets! Where can I have dropped them, I 
wonder? 


Alice tries to find the fan and gloves after guessing 
the White Rabbit’s dialogue. However, she realizes that 
she is no longer in the Hall of Doors, she is not in 
the same place. Alice is in an open forest with a huge 
pond in the middle. 


The White Rabbit spots Alice and rushes towards her 
(it’s in his POV). Alice appears in great surprise and 
a little fear. 


WHITE RABBIT (V.O., ABUSIVE) 


Why, Mary Ann, what are you doing out here? Run home 
this moment, and fetch me a pair of gloves anda fan! 
Quick, now! 


Alice quickly understands him and runs off immediately... 
The whole scene is in the feel of a “crime film” feel. 


ALICE 


He took me for his housemaid,’ she said to herself as 
She ran. ‘How surprised he’1ll be when he finds out who 
I am! But I’d better take him his fan and gloves — that 
LS; if 1 can. find «them, 


EXT. ABANDONED (GHOST) CITY - DAY 


While running, Alice enters an abandoned, dystopian 
city. No billboards or advertisements displayed and all 
the lights are off, no vehicles, nothing. Blank 
architecture and no restaurants, shops or other places 
are the norm and Alice runs really, really fast that 
she could outrun the White Rabbit who does not appear 
however. She disappears into a forest pathway. And ends 
up somewhere else, again part of the great forest. This 
part of the forest is really big and Alice could end up 
being lost. However, in the middle, she spots some 
average two storied house (Colonial American style) in 
a white fence. 


The -gatle: Co the, house Nhas-the text. :on a: brass plate “Ww... 
RABBIT”. Alice explores the sign by reading it. 
Afterwards, she opens it and is shocked to find it 
unlocked but goes inside however. She goes to the door 


and opens it (again she is shocked, however she gives a 
deep smile after possibly and then runs upstairs really 
fast. Inside is a 1930s style house along with vintage 
music (example; Everybody Loves My Baby (1932) by the 
Boswell Sisters). Photos of the White Rabbit’s family 
could be seen and they are all real white rabbits in 
black and white photos and they are wearing clothes 
from the 1930s. The female ones have shared 1930s 
hairstyles popularized by Greta Garbo. 


ALICE (CURIOUS) 


How queer it seems to be going messages for a rabbit! I 
suppose Dinah’ll be sending me on messages next! 


As Alice imagines her fantasy with Dinah. The scene 
fades into Alice as a maid in a luxury living room. 
Dinah is not shown however and she can talk in human 
speech. 


DINAH (IN ITALIAN ACCENT) 


Miss Alice! Come here directly, and get ready for your 
walk! 


ALICE 


Coming in a minute, nurse! But I’ve got to see that the 
mouse doesn’t get out. Only I don’t think that they’d 
let Dinah stop in the house if it began ordering people 
about like that! 


The scene fades again to show Alice still going 
upstairs and opening a door. Inside is a small room 
with no bed. Just a small round wooden table next to a 
table and a few chairs, the rest is mostly empty except 
for a looking glass with a chimney under. The table is 
by the window and it has what Alice is hoping to find 
(another Oriental Japanese fan and white kid gloves). 
As she takes them and leaves, she puts them back on the 
table and runs towards the looking glass and takes a 
plastic bottle (identical to the one seen in the Hall 
of Doors along with the pink liguid inside but no label 
at all) and opens it and then: 


ALICE 


I know something interesting is sure to happen whenever 
IT eat or drink anything; so, I’1l just see what this 
bottle does. I do hope it’1ll make me grow large again, 
for really, I’m quite tired of being such a tiny little 
thing. 


Alice then drinks from the bottle. 


PADE. TO: BLACK: 


FADE IN: 


We see a close up of Alice’s face (her head has hit the 
ceiling and her arm is out of the window (she has grown 
enormously) and holding a tiny plastic bottle (the one 


she drank a few moments ago) which is half full. She 
puts it back on the table (shown offscreen) and speaks 
to herself. 


ALICE 


That’s quite enough! I hope I shan’t grow any more. As 
it is, I can’t get out at the door. I do wish I hadn’t 
drunk guite so much! 


FADE TO: BLACK: 
FADE IN: 
ALICE (WORRIED) 


Now I can do no more, whatever happens. What will 
become of me? 


The spell of the “Pepto Bismol” liguid in the bottle 
worked. Alice no longer grows; she has become so big 
that her right foot is stuck in the chimney while her 
left arm is stuck outside the window. The table and all 
except the looking glass magically disappear without 
Alice realizing as usual in this “Wonderland”. 


Alice is cramped, we see an inside shot of her trapped 
in the room (revealed to be an attic like place) 
reminiscent of the scene in which main characters from 
Madagascar trapped in their crates while being shipped 
EO: -ALriceas 


ALICE 


It was much pleasanter at home when one wasn’t always 
growing larger and smaller and smaller, and being 
ordered about by mice and rabbits. I almost wish I 
hadn’t gone down that rabbit-hole, and yet, and yet, 
it’s rather curious, you know, this sort of life! I do 
wonder what can have happened to me! When I used to 
read fairy-tales, I fancied that kind of thing never 
happened, and now here I am in the middle of one! There 
ought to be a book written about me, that there ought! 
And when I grow up, I’11 write one — but I’m grown up 
now at least there’s no room to grow up any more here. 


Alice stops her mouth and then thinks: 


ALICE. (VO) 


But then, shall I never get any older than I am now? 
That’ll be a comfort, one way — never to be an old 
woman, but then, always to have lessons to learn! Oh, I 
shouldn’t like that! 


Alice starts speaking again... 


ALICE 


Oh, you foolish Alice! How can you learn lessons in 
here? Why, there’s hardly room for you, and no room at 
all for any lesson books! 


Alice starts speaking gibberish for some time from the 
left side of her mouth and her mouth. The clock passes 
by a few minutes (any given time). Then: 


WHITE RABBIT (V.O.) 


Mary Ann! Mary Ann! Fetch me my gloves this moment! 


Finally, the White Rabbit is shown, outside the house 
(his garden) in full form. Just a real white rabbit 
with pink/red (albino) eyes in a tuxedo! It looks like 
its feelings are indescribable. 


Now the White Rabbit is attempting to open the door but 
it is locked. 


WHITE RABBIT 


Then I’1ll go round and get in at the window. 


The White Rabbit runs to the window and: 


ALICE. (Vin) 


That you won’t! 


Her hand hanging outside the window shakes and the 
rabbit falls into a cucumber frame and breaks it but is 
not hurt at all (no blood or gore involved here). 


WHITE RABBIT (SCREAMING) 


Pat! Pat! 


Here comes PAT, a human (just like Alice) resembling or 
totally identical to Nicokado Avocado (the infamous 
YouTuber). He is implied to be the White Rabbit’s slave 
(indentured laborer) in this scene. 


PAT (IN IRISH-LIKE ACCENT) 


Sure, then I’m here! Digging for apples, yer honor! 


WHITE RABBIT 


Digging for apples, indeed! Here! Come and help me out 
of ‘thas! 


Pat saves the White Rabbit by lifting him up from more 
harm with his strength. 


WHITE RABBIT 


Now tell me, Pat, what’s that in the window? 


PAY 


Sure, it’s an ar(rum)m, yer honor! 


WHITE RABBIT 


An arm, you goose! Who ever saw one that size? Why, it 
fills the whole window! 


PAL 


Sure, it does, yer honor: but it’s an arm for all that. 


WHITE RABBIT 


Well, it’s got no business there, at any rate: go and 
take it away! 


They whisper finally... 


PAT 


Sure, I don’t like it, yer honor, at all, at all! 


WHITE RABBIT 


Do as I tell you, you coward! 


Again, Alice (not shown yet) shakes her hand and 
frightens the two. The rabbit falls again and Pat again 
has to repeat... 


ALICE (V.O.) 


What a number of cucumber-frames there must be! I 
wonder what they’1ll do next! As for pulling me out of 
the window, I only wish they could! I’m sure I don’t 
want to stay in here any longer! 


Cul LO. BLACK: 


ACT TWO 


Note = Due to the briefness of locations in this 
episode, the “INT.” and “EXT.” will not be given here. 


BADE. Ns 


In the White Rabbit’s garden, purple flowers are 
growing on trees and there are no bees, birds and 
butterflies. Just Pat, the White Rabbit and a new 
friend, a bright green lizard named BILL who is just a 
talking animal (much like the animals in the Caucus 
Race in which he also appears as a member of the 
party). 


WHITE RABBIT 


Where’s the other ladder? Why, I hadn’t to bring but 
one; Bill’s got the other. 


PAT 


Bill! fetch it here, lad! Here, put em up at this 
corner! No, tie ’em together first — they don’t reach 
half high enough yet — Oh! they’1ll do well enough; 
don’t be particular — Here, Bill! catch hold of this 
rope! 


BILL 


Will the roof bear? 


WHITE RABBIT 


Mind that loose slate! 


The whole scene depicts a scenario in which Bill is 
taking a huge ladder (too big for his size). Since this 
is Wonderland (as we know from the screenplay title), 
anything can happen here. Pat and the White Rabbit are 
aiding him. 


PAT 


Oh, it’s coming down. Heads below!!! 


A tile of the roof crashes down onto the ground and 
breaks into two. 


WHITE RABBIT (ANGRY) 


Now who did that?! 


PAT. 


Et was: Ball, LL. fancy. 


WHITE RABBIT 


Who’s to go down the chimney? 


PAY 


Nay! I shan’t.. you do it! 


WHITE RABBIT 


That I won’t, then! Bill’s to go down... Here, Bill! the 
master says you’re to go down the chimney! 


Again, we see a shot of Alice in the room (close up) 
her face feels crafty with a smile that is a bit 
creepy. She chuckles. 


ALICE (CHUCKLING) 


Oh! So, Bill’s got to come down the chimney, has he? 
Shy, they seem to put everything upon Bill! I wouldn’t 
be in Bill’s place for a good deal: this fireplace is 
narrow, to be sure; but I think I can kick a little! 


Her POV shows her foot being inserted further into the 
chimney and then a painless attempt to kick it up we 
also hear Bill’s noises in the chimney. 


ALICE (STRONG ATTITUDE) 


This is Bill! 


After a huge kick, Alice hears a faint scream. 


PAT AND WHITE RABBIT (V.O.) 


There goes Bill! 


WHITE RABBIT (V.O.) 


Catch him, you by the hedge! 


PAT (V.O.) 


Hold up his head! Brandy now! Don’t choke him... How was 
it, old fellow? What happened to you? Tell us all about 
it! 


ALICE 


That’s Bill! 


BILL (SQUEAKY —- V.O..) 


Well, I hardly know — No more, thank ye; I’m better now 
but, I’m a deal too flustered to tell you — all I know 
is, something comes at me like a Jack-in-the- box, and 
up I goes like a sky-rocket! 


PAT AND THE WHITE RABBIT (V.O.) 


So, you did old fellow! 


WHITE RABBIT (V.O.) 


We must burn the house down! 


Alice, who is laughing really hard stops and gets very 
angry and shocked... 


ALICE (YELLING) 


If you do... I’1l set Dinah at you! 


ALICE (V.O.) 


I wonder what they will do next! If they had any sense, 
they’d take the roof off. 


WHITE RABBIT (V.O.) 


A barrowful will do, to begin with. 


ALICE 


A barrowful of what? 


Alice is then attacked by grey pebbles, some hitting 
her jaw (but they aren’t that strong to cause pain or 
make Alice lose a tooth. 


ALICE 


I’1ll put a stop to this! You better not do that again. 


The ones outside the house are shocked and a long 
Silence ensues with no whispers. The grey round pebbles 
have turned into cakes covered in grey fondant. 
However, their transformation is offscreen. 


ALLE (Vex) 


If I eat one of these cakes,’ she thought, ‘it’s sure 
to make some change in my size; and as it can’t 
possibly make me larger, it must make me smaller, I 
suppose. 


FADE TO BLACK: 


Noises of laughter are heard (Alice delighted with her 
shrinking), running noises and noises of “After her!”. 


FADE: IN: 


INT. LAND OF GRASS - EVENING 


Time has changed his mind; it 1S now evening in the 
land of grass. Everything is now greyish blue in tint. 
Alice is now walking slowly and it is proven that Alice 
has become so small that you can see the big grass as 
the main part of the background. 


ALICE 


The first thing I’ve got to do is to grow to my right 
Size again; and the second thing is to find my way into 
that lovely garden. I think that will be the best plan. 


Alice doesn’t know she has gone under something 
smelling funky and odd. She passes anyway and does not 
see it till: 


PUPEY 


Bark! 


Alice has encountered a giant puppy. She had gone under 
it for some time and it’s looking right down at her. It 


seems to totally normal and may have entered Wonderland 
down the rabbit hole like Alice or got there some other 
way. 


ALICE (CHUCKLING) 


Poor little thing! 


This looks like a scene from an action-comedy movie 
(with spy tones) in which Alice tries to comfort the 
puppy with soothing whistles but she cannot out of fear 
and then runs somewhere (off-screen) and then (the 
camera showing her POV) a stick is thrown at the puppy 
and it leaves (yelps in happiness). Alice is then shown 
coming out of some giant thistles (weeds). 


ALICE (FRIGHTNED HEAVILLY) 


And yet what a dear little puppy it was! I should have 
liked teaching it tricks very much, if, if I’d only 
been the right size to do it! Oh dear! I’d nearly 
forgotten that I’ve got to grow up again! Let me see 
how is it to be managed? I suppose I ought to eat or 
drink something or other; but the great question is, 
what? 


Alice appears to be behind a mushroom (resembling a 
round, large wooden table in this case). She tries to 
examine the contents (it is revealed the mushroom is 
her exact size) and when she looks up. An extreme close 
up of her left eye is shown. What appears to be someone 


clad in blue robes covering the entire body is smoking 
a hookah (think of a stereotypical Arab). 


FADE. TO: BLACK: 


TO BE CONTINUED... 


2 
“ADVICE FROM A CATERPILLAR” 
By 
VisualAide2477 


ACT ONE 


BADE? JN 4 


INT. LAND OF GRASS - EVENING 


Continued from the last episode, Alice’s left eye is 
shut finally. Now a mystical sight of an Arab (Tuareg) 
clad in blue robes smoking a hookah on top of the 
mushroom (shitake) disappearing in smoke. What appears 
is now a CATERPILLAR (tree caterpillar of similar 
quality to animals Alice met in Caucus Race) smoking. 


Here now starts a face-to-face conversation with Alice 
and the Caterpillar... 


CATERPILLAR (SLEEPY) 


Who are you? 


ALICE 


I, I hardly know, sir, just at present... at least I know 
who I was when I got up this morning, but I think I 
must have been changed several times since then. 


CATERPILLAR 


What do you mean by that? Explain yourself! 


ALICE 


I can’t explain myself, I’m afraid sir because I’m not 
myself you see. 


CATERPILLAR 


I don’t see! 


ALICE 


7m arterd: 1. “can! pu 1 mors: clearly ror 1 “can’t 
understand it myself to begin with; and being so many 
different sizes ina day is very confusing. 


CATERPILLAR 


It isn’t! 


ALICE 


Well, perhaps you haven’t found it so yet, but when you 
have to turn into a chrysalis.. you will someday, you 
know.. and then after that into a butterfly, I should 
think you’ll feel it a little queer, won’t you? 


CATERPILLAR 


Not: abit! 


ALICE 


Well, perhaps your feelings may be different. All I 
know is, it would feel very queer to me. 


CATERPILLAR 


You! Who are you? 


ALICE 


I think, you ought to tell me who you are, first. 


CATERPILLAR 


Why? 


Alice says nothing and tries to escape the Caterpillar. 


CATERPILLAR (SHOUTING) 


Come back! I’ve something important for you to Say. 


Alice returns, excited... 


CATERPILLAR 
Keep your temper. 
ALICE 
Ls pie: ald? 
CATERPILLAR 


So, you think you’re changed, do you? 


ALICE 


I’m afraid I am, sir, I can’t remember things as I 
used... and I don’t keep the same size for ten minutes 
together! 


CATERPILLAR 


Can’t remember “what” things? 


ALICE 


Well, I’ve tried to say “How Doth the Little Busy Bee,” 
but it all came different! 


CATERPILLAR 


Repeat “You are Old Father William”. 


Alice is shown folding her hands and singing the poem 
(for some reason, mainly to reduce page numbers), a 
link to the online poem is given below. Alice’s voice 
should be overlayed with animated versions of Tenniel’s 
Illustrations if possible. 


Link - https://allpoetry.com/Father-William 


CATERPILLAR 


That 2S NOt. said right, 


ALICE 


Not quite right I’m afraid. Some of the words have got 
altered. 


CATERPILLAR 


It is wrong from beginning to end. 


For a few minutes, total silence. 


BADE. TO: BLACK: 


ACT TWO 


BADE? JN 4 


INT. LAND OF GRASS - EVENING 


Continued from the first act in this episode. The 
Caterpillar ends the silence. 


CATERPILLAR 


What size do you want to be? 


Pell CE 


Oh, I’m not particular as to size. Only one doesn’t 


like changing so often, you know. 


CATERPILLAR 


I don’t know. Are you content now? 


ALICE 


Well, I should like to be a little larger, sir, if you 
wouldn’t mind. Three inches is such a wretched height 
to be. 


CATERPILLAR (SUPER ANGRY) 


It is a very good height indeed! 


ALICE 


But I’m not used to it! 


ALLGE: (Vex) 


I wish the creatures wouldn’t be so easily offended! 


CATERPILLAR 


You'll get used to it in time! 


After some minutes (no way to tell), the Caterpillar 
goes down from the mushroom and squiggles a bit on the 
grass. Alice watches in pure interest. 


CATERPILLAR 


One side will make you grow taller, and the other side 
will make you grow shorter. 


ALICE (V.O.) 


One side of what? The other side of what? 


CATERPILLAR 


Off the mushroom! 


Did the Caterpillar read Alice’s mind? As he leaves, 
Alice is left in sheer shock at what he said. Alice is 
now left to fend for herself. The mushroom is perfectly 
a round circle but anyway, Alice manages to find both 
Sides on two edges of the mushroom. 


ALICE 


And now... which is which? 


Alice’s POV of the grass is shown... it is so below and 
microscopic that it is implied that after eating a 
nibble of the right-side mushroom. We can hear some 
munching noises. The camera lifts directly to the trees 
and to a bit higher than treehouse-view. 


ALICE 


What can all that green stuff be and where have my 
shoulders got to? And oh, my poor hands, how is it I 
can’t see you? 


Alice is now shown with a “larger-than-giraffe” like 
neck implied from the tree tops (leafy tops). Her POV 
shows a hissing PIGEON jumpscare... 


PIGEON 


Serpent! 


ALICE 


I’m not a serpent! Leave me alone! 


PIGEON (SUBDUED AND TEARFUL) 


Serpent! I say again... I’ve tried every way, and nothing 
seems to suit them... 


Polat CK 


I haven’t the least idea what you’re talking about. 


PIGEON 


I’ve tried the roots of trees, and I’ve tried banks, 
and I’ve tried hedges but those serpents! There’s no 
pleasing them! As if it wasn’t trouble enough hatching 
the eggs. But I must be on the look-out for serpents 


night and day! Why, I haven’t had a wink of sleep these 
three weeks! 


ALICE 


I’m very sorry you’ve been annoyed. 


PIGEON 


And just as I’d taken the highest tree in the wood and 
just as I was thinking I should be free of them at 
last, they must needs come wriggling down from the sky! 
Ugh, Serpent! 


ALICE 


But I’m not a serpent, I tell you! I’m a, I’m a.. 


PIGEON 


Well! what are you? I can see you’re trying to invent 


something! 


ALICE 


Lo thi a de Le, ge l.. 


PIGEON (ANGRY) 


A likely story indeed! I’ve seen a good many little 
girls in my time, but never one with such a neck as 
that! No, no! You’re a serpent; and there’s no use 
denying it. I suppose you’ll be telling me next that 
you never tasted an egg! 


ALICE 


I have tasted eggs, certainly, but little girls eat 
eggs quite as much as serpents do, you know. 


PIGEON 


I don’t believe it! but if they do, why then they’re a 
kind of serpent, that’s all I can say. 


Alice stays silent for a few minutes... 


PIGEON 


You’ re looking for eggs, I know that well enough; and 
what does it matter to me whether you’re a little girl 
or a serpent? 


ALICE 


It matters a good deal to me, but I’m not looking for 
eggs, as it happens; and if I was, I shouldn’t want 
yours. I don’t like them raw. 


PIGEON (SULKY) 


Well, be off, then! 


An overjoyed Alice then sees the pigeon fly away and 
then her neck goes down (offscreen). 


FADE TO BLACK: 


Munching noises are heard again... 


A shot of a small doll’s house in the woods. The house 
is a mansion. Alice is seen walking down the path to it 
and it is shown that Alice is much bigger than the 

house. Alice reveals that she is her normal size again. 


ALICE 


Come, there’s half my plan done now! How puzzling all 
these changes are! I’m never sure what I’m going to be, 
from one minute to another! However, I’ve got back to 
my right size: the next thing is, to get into that 
beautiful garden, how is that to be done, I wonder? 


Alice notices the “doll mansion” as she goes further: 


ALICE 


Whoever lives there? It’1ll never do to come upon them 
this size: why, I should frighten them out of their 
wits! 


Alice is shown nibbling a bit of the right-hand 
mushroom (nibbled earlier - no spit). 


FADE TO BLACK: 


TO BE CONTINUED... 


6 
“PIG AND PEPPER” 
By 
VisualAide2477 


ACT ONE 


FADE? JN 


INT. LAND OF GRASS - EVENING 


Continued from the last episode, Alice’s POV shows the 
same mansion but this time someone (dressed in 1760s 
costume) walks up with a huge envelope (luxury style) 
and knocks at the door. Alice herself is now shown 
hearing what happens next and walking forward to the 
screen a little: 


FISH FOOTMAN (SOLEMNLY, V.O.) 


For the Duchess. An invitation from the Queen to play 


CEOQGUET: 


FROG FOOTMAN (V.O.) 


From the Queen. An invitation for the Duchess to play 
Croguers 


Alice is laughing so much at this... her hand is covering 
her mouth as she does so. She is shown running away 
with the camera towards her and stops. Before Alice 
doing so, the sound of hair being entangled and 
struggling sounds play. After the scene stops, Alice 


turns front and then walks forwards as the camera shows 
her coming towards the screen. 


She stops and appears to knock a door (as shown by hand 
and sounds). 


FROG FOOTMAN (V.O.) 


There’s no sort of use in knocking and that for two 
reasons. First, because I’m on the same side of the 
door as you are; secondly, because they’re making such 
a noise inside, no one could possibly hear you. 


Loud noises of a baby screaming and stuff crashing can 
be heard. 


ALICE 


Please then! How am I to get in? 


FROG FOOTMAN (V.O.) 


There might be some sense in your knocking, if we had 
the door between us. For instance, if you were inside, 
you might knock, and I could let you out, you know. 


ALLE: (Vex) 


But perhaps he can’t help it, his eyes are so very 
nearly at the top of his head. But at any rate he might 
answer questions. 


ALICE 


How am I to get in? 


FROG FOOTMAN (V.O.) 


I shall sit here till tomorrow. 


At this moment, Alice is nearly hit by an incoming 
plate after the sound of a door opening. A clip of the 
plate smashing against a tree is shown. 


FROG FOOTMAN (V.O., SLEEPY) 


Or... next day... maybe... 


ALICE (LOUDER) 


How am I to get in? 


FROG FOOTMAN (V.O.) 


Are you to get in at all? That’s the first question, 
you know. 


ALICE (MUTTERING) 


It’s really dreadful, the way all the creatures argue. 
It’s enough to drive one crazy! 


FROG FOOTMAN (V.O.) 


I shall sit here, on and off, for days and days. 


ALICE 


But what am I to do? 


FROG FOOTMAN (V.O.) 


Anything you like. 


ALICE 


Oh, there’s no use in talking to him, he’s perfectly 


TaVorre! 


The whole scene is skipped to a very dark room with 
three people inside, it opens into a poor rural kitchen 


with an impoverished looking ugly middle-aged woman 
holding a baby in a diaper, only the backside of the 
baby is shown. There is also a depressed looking COOK, 
ugly as hell stirring a cauldron of soup. On the floor, 
near the Cook is a brown Turkish Angora cat, smiling as 
it could smile. The door opens and Alice’s shadow is 
seen. 


Alice’s face is shown (door closed behind her) in an 
expression of disgust and surprise! 


ALICE 


There’s certainly too much pepper in that soup, achoo! 


As the Cook was adding too much pepper, everyone 
sneezed (basically just went “achoo” very loudly, no 
droplets flying at all). Only the Cook and the cat 
didn’t. 


ALICE (TIMIDLY) 


Please tell me, why your cat grins like that? 


DUCHESS 


rt’ sa. CHESHIRE CAT -and. that’s: why; -pagt1 ! 


Alice is hurt by the Duchess’s voice but in fact, she 
is referring the word “pig” to her infant. 


ALICE 


I didn’t know that Cheshire Cats always grinned! In 
Face, Ladin’ tc. -kniow “cnet, Cats: «could: grim. 


DUCHESS 


They all can, and most of ‘em do. 


ALICE 


‘IT don’t know of any that do. 


DUCHESS 


You don’t know much and that’s a fact. 


They stop talking while the Cook changes her mind and 
stops cooking and throws every single cooking utensil 
(not the cauldron and the handle inside) on the Duchess 
and also the baby but the Duchess doesn’t seem to get 
hurt or notice. 


Alice is seen covering her eyes as she can’t watch the 
pain undergone by the screaming baby. 


ALICE (VERY FRIGHTNED AND JUMPING) 


Oh! Please mind what you’re doing!!! Oh! There goes his 
precious nose... 


DUCHESS 


If everybody minded their own business, the world would 
go round a deal faster than it does. 


ALICE 


Which would not be an advantage. Just think of what 
work it would make with the day and night! You see the 
earth takes twenty-four hours to turn round on its 

rep aise 


DUCHESS 


Talking of axes, chop off her head! 


ALICE 


Twenty-four hours, I think; or is it twelve? 


DUCHESS 


Oh, don’t bother me, I never could abide figures! 


The Duchess starts singing as Alice and the Cheshire 
Cat watch while the cook and baby later join but for 
the chorus only, 


lank. = 
https://en.wikisource.org/wiki/Alice%S27s Adventures in 
Wonderland (1866)/Chapter 6 


During the second verse, she tosses the baby up many 
times and making it howl to the point Alice’s face is 
shown with her eyeballs turned right (she can’t hear 
anything really, 2b’ s too noisy) . 


After the song ends, she tosses the baby to Alice who 
grabs him immediately: 


DUCHESS 


Here! You may nurse it a bit if you like. I must go and 
play croquet with the Queen. 


She hurries out of the room and the cook appears to 
resume cooking again, her ugly face looking at Alice, 
now struggling with the baby once more and then 
throwing a frying pan at her (it misses although) as 
Alice goes further while the cook snorts. The noise of 
a door closing can be heard. 


FADE TO BLACK: 


ACT TWO 


BADE? JN ¢ 


INT. LAND OF GRASS - EVENING 


Alice is seen walking around the place she used to be 
three inches tall, she is still struggling to hold the 
Duchess’s baby. It’s known that the place she used to 
be with the caterpillar is actually the same forest she 
used to find the White Rabbit’s house and the scene of 
the Caucus Race. 


A close up of Alice is shown trying to do something 
(2?!) to the baby. The baby is not shown and is 
violently crying. 


ALICE 


If I don’t take this child away, they’re sure to kill 
it in a day or two! Wouldn’t it be murder to leave it 
behind? 


A grunting noise (implying coming from the baby is 
heard) as Alice goes further down the forest. 


ALICE 


Don’t grunt, that’s not at all a proper way of 
expressing yourself. If you’re going to turn into a pig 
my dear, I have nothing more to do with you. Mind now! 


The two progress further, in silence. They are no 
animals in the forest, just silence. 


ALICE: (V.O%) 


But perhaps it was only sobbing. What am I to do with 
this creature when I get it home? 


A loud pig noise and Alice appears to drop something, 
the next shot shows a baby pig in a diaper fit for its 
Size trotting along the path of the forest. 


ALICE (V.0O.) 


If it had grown up, it would have made a dreadfully 
ugly child: but it makes rather a handsome pig, I 
think. 


Just as Alice looks up, she spots something which will 
be shown after she says: 


ALICE 


If one only knew the right way to change them. 


On the bough of an old oak tree, the Cheshire Cat is 
grinning. Alice is startled at first but she manages 
her reaction and a face-to-face conversation starts: 


ALICE (SCARED) 


Cheshire puss... 


ALICE (V.O.) 


Come, it’s pleased so far! 


ALICE 


Would you tell me, please, which way I ought to go from 
here? 


CHESHIRE CAT 


That depends a good deal on when you want to get to. 


ye Mery le Oh ch 


TI don’t much care where. 


CHEHSIRE CAT 


Then it doesn’t matter which way you go. 


ALICE 


So long as I get somewhere! 


CHESHIRE CAT 


Oh, you’re sure to do that.. if you only walk long 
enough. 


ALICE 


What sort of people live about here? 


CHESHIRE CAT 


im “that: direction, loaves, a Rhatrer @and in -that direction 
lives a MARCH HARE. Visit either if you like, they’re 
both mad. 


When the Cheshire Cat was saying that, he used his paws 
to mark the character’s locations, left for the hatter 
and right for the March Hare. 


ALICE 


But I don’t want to go among mad people! 


CHESHIRE CAT 


Oh, you can’t help that, we’re all mad here. I’m mad. 
You’ re mad. 


ALICE 


How do you know I’m mad? 


CHESHIRE CAT 


You must be or you wouldn’t have come here. 


ALICE 


And how do you know that you’re mad? 


CHESHIRE CAT 


To begin with, a dog’s not mad, you grant that? 


ALICE 


I suppose so. 


CHESHIRE CAT 


Well, then... you see, a dog growls when it’s angry, and 
wags its tail when it’s pleased. Now I growl when I’m 
pleased, and wag my tail when I’m angry. Therefore, I’m 
mad. 


ALICE 


lL Gall at purring, nol growling. 


CHESHIRE CAT 


Call it what you like. Do you play croguet with the 
Queen to-day? 


ALICE 


I should like it very much, but I haven’t been invited 
yet. 


CHESHIRE CAT 


You'll see me there. 


The cat mysteriously disappears and Alice doesn’t seem 
Lo note. umtiks 


CHESHIRE CAT 


By-the-bye, what became of the baby? 


ALICE (SHY) 


It turned into a pig. 


CHESHIRE -CAR 


I. thou@g ie: 2.16: would, 


The Cheshire Cat vanishes again and Alice again not 
impressed and goes on wandering right for a while (the 
path of the March Hare). After a minute or two, Alice 
stops and looks above another tree, and stops and 
speaks out to herself: 


ALICE 


I’ve seen hatters before, the March Hare will be much 
the most interesting, and perhaps as this is May it 
won’t be raving mad... at least not so mad as it was in 
March. 


Just as she spoke out, the Cheshire Cat returned again 
when she started gazing above the same tree, on another 
branch. 


CHESHIRE CAT 


Did /you Say pig- or. tig? 


ALICE 


I said pig and I wish you wouldn’t keep appearing and 


vanishing so suddenly. You make one quite giddy. 


CHESHIRE CAT 


All right! 


The cat starts to fade very slowly but is not shown and 
Alice is seen acting in a ridiculous manner by making 
funny faces without using her hands (as if she is 
yawning), what is shown is a still fading grin ona 
background of a close up of a tree branch, the mouth is 
moving while fading but after remaining for some time, 
the rest of the body gone earlier. Ultimately, 
everything is gone. 


ALLE (Vex) 


Well! I’ve often seen a cat without a grin, but a grin 
without a cat! It’s the most curious thing I ever saw 
in my life! 


Alice goes further into the forest with the evening 
time magically shifting into afternoon as the leaves 
get greener. Alice appears to view something (which is 


not shown at all) and is seen taking a bite out of the 
left-mushroom-slice: 


BADE, “TO BLACK: 


ALICE (V.0O.) 


Suppose it should be raving mad after all! I almost 
wish I’d gone to see the Hatter instead! 


LO BE. CONTINUED. 


i 
“A MAD TEA PARTY” 
By 
VisualAide2477 


ACT ONE 


FADE? JN 


INT. YARD OF MARCH HARE —- EVENING 


A rainy look and feel, a scene of a luscious backyard 
with no butterflies, bees or any other animal in sight. 
In the middle of the yard, a banquet table covered ina 
white sheet with a few chairs (one of them is a giant 
armchair) and a bread-dish and a butter-dish and a 
teapot, cups and saucers exist as well. There appears 
to be a strange man wearing a top hat marked 10/6 
shillings on it (a MAD HATTER), a hare appearing to act 
like a human sipping tea and a sleepy DORMOUSE (a 
species of rodent from Europe) sleeping with its head 
on the table. Creating a cute scenery and also 
surprising one seen far away. The only bad thing is the 
two appear to be talking while resting their arms on 
the sleeping Dormouse. 


ALICE (V.0O.) 


Very unconformable for the Dormouse, only as it’s 
asleep, I suppose it doesn’t mind. 


The trio were all at one corner of the table and when 
Alice walks over to them: 


MAD HATTER AND MARCH HARE (YELLING) 


No room!!! No room!!! 


ALICE (ANGRILY) 


There’s plenty of room! 


She sat down on the armchair at one end of the table 
looking very hurt from this experience and a huge 
conversation will soon erupt. 


MARCH HARE 


Have some wine. 


AGICE 


I don’t see any wine... 


MARCH HARE 


There isn’t any... 


ALICE 


Then it wasn’t very civil of you to offer it. 


MARCH HARE 


It wasn’t very civil of you to sit down without being 
invited. 


ALICE 


I didn’t know it was your table. In fact, it’s laid for 
a great many more than three. 


MAD HATTER 


Your hair wants cutting. 


Pb CE 


You shouldn’t learn to make personal remarks, it’s very 
rude. 


MAD HATTER 


Why is a raven like a writing desk? 


ALICE (Vi0x) 


Come, we shall have some fun now. I’m glad they’ve 
begun asking riddles. 


ALICE 


I believe I can guess that. 


MARCH HARE 


Do you mean that you think you can find out the answer 
EO? 


ALICE 


Exactly so. 


MARCH HARE 


Then you should say what you mean. 


ALICE 


I do, at least... at least I mean what I Say... that’s the 
same thing you know... 


MAD HATTER 


Not the same thing a bit! You may just as well say that 
“T see what I eat” is the same thing as “I eat what I 
see”! 


MARCH HARE 


You might just as well say that “I like what I get” is 
the same thing as “I get what I like”! 


DORMOUSE (SLEEPING) 


You might just as well say that “I breathe when I 
sleep” is the same thing as “I sleep when I breathe”! 


MAD HATTER 


It is the same thing with you! 


After a chat and many insults to Alice, silence 
prevails for some time till: 


MAD HATTER 


What day of the month is it? 


ALICE 


The fourth... 


MAD HATTER (LOOKING AT ALICE AND THEN AT MARCH HARE) 


Two days wrong. I told you butter wouldn’t suit the 
works. 


MARCH HARE 


It was the best butter. 


MAD HATTER 


Yes, but some crumbs must have got in as well. You 


shouldn’t have put it in with the bread-knife. 


MARCH HARE 


It was the best butter, you know. 


ALICE 


What a funny watch! It tells the day of the month and 
doesn’t tell what o’clock it is. 


MAD HATTER 


Why should it? Does your watch tell you what year it 
aver 


ALICE 


Of course not! but that’s because it stays the same 
year for such a long time together. 


MAD HATTER 


Which is just the case as mine. 


ALICE 


I don’t quite understand you. 


MAD HATTER 


The Dormouse is asleep again. 


He puts hot tea on the Dormouse’s nose. 


DORMOUSE 


Of course, of course; just what I was going to remark 
myself. 


MAD HATTER (BACK TO ALICE) 


Have you guessed the riddle yet? 


ALICE 


No, I give up. What’s the answer? 


MAD HATTER (BACK TO ALICE) 


I haven’t the slightest idea! 


MARCH HARE 


Nor Lf! 


ALICE 


I think you might do something better with the time, 
than waste it in asking riddles that have no answers. 


MAD HATTER 


If you knew Time as well as I do? You wouldn’t talk 
about wasting it. It’s him 


ALICE 


I don’t know what you mean. 


MAD HATTER 


Of course you don’t! I dare say you never even spoke to 
Time! 


ALICE 


Perhaps not.. but I know I have to beat time when I 
learn music. 


MAD HATTER 


Ah! That accounts for it. He won’t He won’t stand 
beating. Now, if you only kept on good terms with him, 
he’d do almost anything you liked with the clock. For 
instance, suppose it were nine o’clock in the morning, 
just time to begin lessons: you’d only have to whisper 
a hint to Time, and round goes the clock ina 
twinkling! Half-past one, time for dinner! 


MARCH HARE (WHISPERING) 


I only wish it was. 


ALICE 


That would be grand, certainly but then, I shouldn’t be 
hungry for it, you know. 


MAD HATTER 


Not at first perhaps, but you could keep it to half- 
past one as long as you liked. 


ALICE 


Is this the way you manage? 


The hatter shakes his head mournfully (without dropping 
his hat) and then later points to the March Hare with a 
spoon while speaking: 


MAD HATTER 


Not I! We gquarreled last March just before he went mad, 
you know. It was at the great concert given by THE 
QUEEN OF HEARTS and I had to Sing... 


MAD HATTER (SINGING) 


Twinkle, twinkle, little bat! 


How I wonder how you’re at! 


MAD HATTER (RESUMES TALKING) 


You've heard the song, perhaps? 


ALICE 


I’ve heard something like it. 


MAD HATTER 


It goes on, you know. In this way: 


MAD HATTER (RESUMES SINGING) 


Up above the world you fly, 


Like a tea-tray in the sky. 


Twinkle, twinkle. 


DORMOUSE (SINGING SLEEPILY) 


Twinkle, twinkle. 


After some minutes of his repeating dialogue, 


the Mad 


Hatter and March Hare pinch him to stop which shocks 


Alice while she’s examining her teacup (tea inside 
disappears before she drinks). 


MAD HATTER 


Well, I’d hardly finished the first verse when the 
Queen jumped up and bawled out, “He’s murdering the 
time! Off with his head!”. 


ALICE 


How dreadfully savage! 


MAD HATTER (SORROWFULLY) 


And ever since that, he won’t do a thing I ask! It’s 
always six o’clock now. 


AGICE 


Is that the reason so many tea-things are put out here? 


MAD HATTER 


Yes, that’s it! It’s always tea time, and we’ve no time 
to wash the things between whiles. 


rev oa Ge 


Then you keep moving round, I suppose? 


MAD HATTER 


Exactly so, as the things get used up. 


ALICE 


But what happens when you come to the beginning again? 


MARCH HARE 


Suppose we change the subject. I’m getting tired of 
this. I vote the young lady tells us a story. 


ALICE 


I’m afraid I don’t know one. 


MARCH HARE AND MAD HATTER 


Then the Dormouse shall! Wake up Dormouse! 


Alice is shown gasping in horror at the sight of the 
two pinching the Dormouse (not shown). 


FADE. TO: BLACK: 


ACT TWO 


FADE, EN ¢ 


INT. YARD OF MARCH HARE —- EVENING 


Continued from the scene of pinching, the Dormouse 
wakes up and reveals a secret about his behavior. 


DORMOUSE (HOARSE AND FEEBLE) 


I wasn’t asleep, I heard every word you fellows were 
Saying. 


MARCH HARE 


Tell us a story! 


ALICE 


Yes, please do! 


MAD HATTER 


And be guick about it, or you’ll be asleep again before 
it’s done. 


DORMOUSE 


Once upon a time there were three little sisters and 
their names were Elsie, Lacie, and Tillie and they 
lived at the bottom of a well. 


As the Dormouse says this, footage of three girls 
living in a well of (revealed later) is shown 
overlaying. But when another character speaks, it stops 
till the Dormouse continues. 


ALICE 


What did they live on? 


The Dormouse thinks for some time, probably one or two 
minutes. 


DORMOUSE 


They lived on treacle. 


Ab CE 


They couldn’t have done that, you know. They’ve have 
been ill. 


DORMOUSE 


So they were, very ill. 


ALICE 


But why have they lived at the bottom of a well? 


MARCH HARE (CASUALLY) 


Take some more tea. 


ALICE (OFFENEDED) 


I’ve had nothing yet, so I can’t take more. 


MAD HATTER 


You mean you can’t take less. It’s very easy to take 
more than nothing. 


ALICE 


Nobody asked your opinion. 


MAD HATTER 


Who’s making personal remarks now? 


Alice couldn’t answer (intentionally) so she herself 
does the job of tea and bread-and-butter and for the 
first time, succeeds. After finishing, she repeats to 
the Dormouse? 


ALICE 


Why did they live at the bottom of a well? 


The Dormouse is really slow, waiting about a minute or 
more till: 


DORMOUSE 


It was a treacle well. 


ALICE (ANGRILY) 


There’s no such thing! 


MARCH HARE 


Si! ohh! 


DORMOUSE (SULKLY) 


If you can’t be civil, you’d better finish the story 
for yourself. 


ALICE (HUMBLY) 


No, please go on! I won’t interrupt again. I dare say 
there may be one. 


DORMOUSE (SULKLY) 


One indeed! And so, these three little sisters — they 
were learning to draw, you know. 


ALICE 


What did they draw? 


DORMOUSE 


Treacle! 


MAD HATTER 


I want a clean cup, let’s move one place on. 


In an ironic manner, the Mad Hatter interrupts but as 
it’s something important for them, they all agree him 
and move. Alice’s takes the spot of the March Hare, the 
March Hare, the Dormouse’s. The Hatter moved on some 
chair next to them. it was all uncomfortable for them 
except the Mad Hatter. The plate of the March Hare’s 
was full of milk, as his moving tipped the milk jug 
Into 12s 


ALICE 


But I don’t understand. Where did they draw the treacle 
from? 


MAD HATTER 


You can draw water out of a water-well, so I should 
think you could draw treacle out of a treacle-well.. eh, 
stupid? 


ALICE 


But they were in the well! 


DORMOUSE 


Of course they were... Well in... They were learning to 


draw and they drew all manner of things... everything 
that begins with an M! 


ALICE 


Why with an M? 


MARCH HARE 


Why not? 


Alice is silent for at least 12 seconds till further 
pinching by the duo makes the Dormouse shriek...: 


DORMOUSE (CONTINUED) 


That begins with an M, such as mouse-traps, and the 
moon, and memory, and muchness. You know you say things 
are “much of a muchness”. Did you ever see such a thing 
as a drawing of a muchness? 


ALICE (CONFUSED) 


Really! Now you ask me. I don’t think! 


MAD HATTER 


Then you shouldn’t talk. 


Alice becomes so angry and infuriated that she gets up 
and leaves the tea party. As she walks, she turns her 
head to the camera and sounds of strangulation and 
stuffing are played. It is implied that the Dormouse is 
being stuffed into a teapot as Alice leaves gently into 
the forest. 


WUT LO: BLACK: 


FADE IN: 


INT. . LAND OF ‘GRASS. —- EVENING 


Alice is in the same area as she used to be fora 
really very long time, going along paths that took her 
to places that were surreal to her. As she is going a 
whole new path, everything becomes darker into a night 
sky blue. Ambient twinkling music plays. 


ALICE 


At any rate I’1l never go there again! It’s the 
stupidest tea-party I ever was at in all my life! 


She stops going after inspecting an issue with one of 
the trees. Now it becomes so dark blue outside Alice 
gets frightened... 


ALICE (V.0O.) 


That’s very curious! But everything’s curious today. I 
think I may as well go in at once. 


It appears the tree she is inspecting has a door on it 
and as she opens, we see her face get in fearful 
emotions but as she is brave, she slowly goes in. 


FADE TO BLACK: 


FADE IN: 


EXT. HALL OF DOORS -— DAY 


Alice once again finds herself in the very same, very 
long, low hall lit by a row of lamps that emit yellow 
lights hanging from a roof. There are doors everywhere 
and they are all locked, no numbers on them and no 
window on them. It seems Alice has opened a door which 
closes automatically without her noticing which leads 
her directly to the little golden key on the glass 
table. 


rev oa Ge 


Now, I’11 manage better this time. 


This time she does right, she takes the key and unlocks 
the door (the curtain had not covered it for a long 
time) and then nibbling the entire left-side mushroom 
(side referring to mushroom and pocket). 


Once more, the same tunnel leading to the same 
beautiful scenery of flowers and the same fountain. Her 
POV shows the tunnel going further into the garden with 
laughing sounds. 


CUT shO- BLACK: 


TO BE CONTINUED 


8 
“THE QUEEN’S CROQUET GROUND” 
By 
VisualAide2477 


ACT ONE 


BADE? JN ¢ 


INT. GARDEN — DAY 


In a beautiful scenery of white rose bushes, a strange 
thing is happening, three playing cards (animated) of 
the Spades suit are all attempting to paint the white 
roses red. Their numbers are TWO, FIVE and SEVEN. Some 
small clips of Alice spots them and gets nearer and 
nearer to their conversation by tiptoeing closer 
(otherwise, they’1ll get scared). 


TWO 


Five! Don’t go splashing me over like that. 


FIVE 


I couldn’t help it, Seven jogged my elbow. 


SEVEN 


That’s right Five! Always lay the blame on others. 


FIVE 


You'd better not talk! I heard the Queen say only 
yesterday you deserved to be beheaded! 


TWO 


What for? 


SEVEN 


That’s none of your business, Two! 


FIVE 


Yes, it is his business! And I’1l1 tell him... it was for 
bringing the cook tulip-roots instead of onions. 


SEVEN 


Well, all of the unjust things... 


The cards notice Alice who is showing waving at them. 
In honorable gesture, all of them bowed low to her 
while she didn’t respond. Instead, she makes this 
response: 


ALICE 


Would you tell me, why you are painting those roses? 


TWO (STAMMERING) 


Why the fact is, you see, Miss, this here ought to have 
been a red rose-tree, and we put a white one in by 
mistake; and if the Queen was to find it out, we should 
all have our heads cut off, you know. So, you see, 
Miss, we’re doing our best, afore she comes, to... 


FIVE (YELLING IN FEAR) 


The Queen! The Queen! 


Upon hearing this, the three gardeners drop their 
brushes and become flat on the ground, showing the 
intricate card backs as Alice gazes at them and then 
turning around to see the Queen who will arrive 
shortly: 


Heavy military music is played with Oriental riffs such 
as sitar strings and African drums played with Western 
instruments like the cello and Celtic hornpipe. Shots 
of the rest of the playing cards (divided into suits) 
march on. Shots of the grand procession and shots of an 
examining, curious Alice. In one of the shots, the 
White Rabbit appears to be coming along as well. He 
does not spot Alice however, after sometime finally 
arrives THE KING OF HEARTS and the Queen of Hearts. 


ALICE. (VO) 


And besides, what would be the use of a procession, if 
people had all to lie down upon their faces, so that 
they couldn’t see it? 


When the procession stopped all of a sudden after Alice 
was noticed. 


THE QUEEN OF HEARTS (SEVERELY) 


Who is this? 


THE KNAVE OF HEARTS smiles in reply... 


THE QUEEN OF HEARTS 


Idiot! What’s your name child? 


Alice was not a scared girl so she responded to Her 
Majesty: 


ALICE 


My name is Alice, so please your Majesty. 


ALICE (V.O.) 


Why, 


they’ re only a pack of cards, after all. I needn’t 


be afraid of them! 


And 


How 


The 


hae 


THE QUEEN OF HEARTS 


who are these? 


ALICE (SURPRISED) 


should I know? It’s no business of mine. 


Queen turns crimson (comical effect) and then: 


THE QUEEN OF HEARTS 


with her head! Off... 


ALICE (VERY LOUDLY) 


Nonsense! 


THE KING OF HEARTS (V.O.) 


Consider my dear: She is only a child! 


THE KNAVE OF HEARTS, holding a pillow with a crown on 
Lt 2s: shown, 


THE QUEEN OF HEARTS (V.O.) 


Turn them over! 


The Knave is shown turning the three gardeners over in 
which they are shown getting up after: 


THE QUEEN OF HEARTS (V.O., LOUDLY AND SHRILL) 


Get up! 


All three jump up and bow down to everyone while Alice, 
unsure of what to do watches... 


THE QUEEN OF HEARTS (V.O., SCREAMING) 


Leave off that! You make me giddy. What have you been 
doing here?! 


A brief face-to-face discussion between the gardener 
Two and The Queen Of Hearts 


TWO (HUMBLY) 


May it please your Majesty. We were trying to... 


THE QUEEN OF HEARTS (ANGRILLY) 


I see. Off with their heads! 


It ends there and everyone leaves, leaving Alice and 
three gardeners alone again. 


ALICE 


You shan’t be beheaded! 


Alice grabs each of the three gardeners (not shown till 
magically shown as regular sized playing cards in 
Alice’s hand) one by one and dumps them into a large 
flowerpot. Three card soldiers of the suit “Clubs” 
watch behind and go off after a few minutes. The 
procession of the Queen continues. 


FADE TO BLACK: 


THE QUEEN OF HEARTS (V.O., SHOUTING) 


Are their heads off? 


THE THREE SOLDIERS (V.O., SHOUTING) 


Their heads are gone, if it please your Majesty. 


THE QUEEN OF HEARTS (V.O., SHOUTING) 


That’s right... Can you play croquet? 


FADE IN: 


Alice is shown from head to torso against the garden 
scenery. 


ALICE (SHOUTING) 


Yes! 


THE QUEEN OF HEARTS (V.0O., SHOUTING) 


Come on, then! 


Alice moves on to the procession but very far away from 
the main crowd while not realizing this: 


WHITE RABBIT (V.O.) 


It’s... it’s a very fine day! 


rev oa Ge 


Very, where’s the Duchess? 


WHITE RABBIT (V.O.) 


Hush! Hush! She’s under sentence of execution. 


ALICE 


What for? 


WHITE RABBIT (V.O.) 


Did you say “What a pity!”? 


ALICE 


NO; (2 diane, TE don, shake Ss: ata lt sa. partys. 1 ssa 
“What for?”. 


WHITE RABBIT (V.O.) 


She boxed the Queen’s ears! Oh, hush! The Queen will 
hear you! You see, she came rather late, and the Queen 
said... 


THE QUEEN OF HEARTS (V.0O., SHOUTING) 


Get to your places!!! 


From then, the whole dialogue was cut and Alice runs 
away from the camera, revealing the bright cloudy blue 
sky. The scene then cuts to Alice trying to grab a live 
flamingo while the camera pans down below (all-in 
close-up form) to reveal a fully rolled hedgehog while 
another is going away (a la Tenniel). As it pans back 
up, Alice is seen thrusting the flamingo. Alice is seen 
laughing when the creature, turns its head forward to 
look at her in a puzzled manner. 


THE QUEEN OF HEARTS (V.0O., SHOUTING) 


Off with his head! Off with her head! Off with their 
heads! 


Alice heard these cries every minute as stop motion or 
CGI generated playing cards try to bend to avoid 
hedgehogs rolling onto them rather than going under 
them. 


ALICE (V.O.) 


And then... what would become of me? They’re dreadfully 
fond of beheading people here; the great wonder is, 
that there’s any one left alive! 


In the sky, a grin overlapping the sky appears, it’s a 
grin of a Turkish Angora cat but translucent. It will 
Slowly soon show the full face of the cat. 


ALICE 


It’s the Cheshire Cat! Now I shall have somebody to 
GalLk tO. 


CHESHIRE CAT (W.0.) 


How are you getting on? 


ALICE (V.0O.) 


It’s no use speaking to it, till its ears have come, or 
at least one of them. 


AGICE 


I don’t think they play at all fairly, and they all 
quarrel so dreadfully one can’t hear oneself speak and 
they don’t seem to have any rules in particular. At 
least, if there are, nobody attends to them — and 
you’ve no idea how confusing it is all the things being 
alive; for instance, there’s the arch I’ve got to go 
through next walking about at the other end of the 
ground — and I should have croqueted the Queen’s 
hedgehog just now, only it ran away when it saw mine 
coming! 


CHESHIRE CAT (V.O., LOW VOICE) 


How do you like the Queen? 


ALICE (V.O.) 


Not at all, she’s just extremely... likely to win, that 
it’s hardly worth while finishing the game. 


A close up of the Queen smiling and then walking away 
humming something. 


THE KING OF HEARTS (V.O.) 


Who are you talking to? 


ALICE 


It’s a friend of mine, a Cheshire Cat! Allow me to 
introduce its 


THE KING OF HEARTS (V.0.) 


I don’t like the look of it at all, however, it may 
kiss my hand if it likes. 


CHESHIRE CAT 


I’d rather not! 


THE KING OF HEARTS 


Don’t be impertinent, and don’t look at me like that! 


ALICE 


A cat may look at a king. I’ve read that in some book, 
but I don’t remember where. 


THE KING OF HEARTS (V.O.) 


Well, it must be removed. My dear! I wish you would 
have this cat removed! 


CUT: TO. BLACK: 


ACT TWO 


FADE IN: 


INT. GARDEN — DAY 


The King and Queen of Hearts are communicating as seen 
from a far-off distance, blurry surrounded by plain, 
green bushes with no flowers. 


THE QUEEN OF HEARTS 


Off with his head! 


THE KING OF HEARTS 


I’1ll fetch the executioner myself. 


The scene cuts to two hedgehogs fighting with each 
other on the green grass as noises of human panting, 
twisting and turning, flamingo shrieks can be heard as 
well as people screaming. Creating an unsettling, 
disturbing atmosphere. 


A shot of a flamingo escaping through another part of a 
garden. Trying to fly up to a high tree, the hand of 
someone (Alice) grabs it onscreen. 


ALICE (V.O.) 


But it doesn’t matter much, as all the arches are gone 
from this side of the ground. 


The camera shows only Alice’s POV in which the daytime 
of the garden suddenly turns into the purple evening 
for some reason as in earlier parts of her journey. 
Loveliness turns into dystopian sorrow. Stopping at a 
marvelous sight of the Cheshire Cat’s face digitally 
composed on the sky and rendered to give a greenish 
color reminiscent of Aurora Borealis and below, 
Silhouettes of various people (playing cards and 
animals) making chatterbox noises. 


Alice is shown facepalming while the flamingo she used 
to play croquet with (the same one who was trying to 
fly up to a tree) is being held (tucked) under her arm. 


ALICE 


It belongs to the Duchess! You better ask her about it! 


THE. QUEEN OF HEARTS (V.O.) 


She’s in prison. Fetch her here! 


The Cheshire Cat appears to fade, along with its grin 

and vanishes away. Everyone else leaves while the King 
and the executioner (an Ace of Clubs) searches for the 
cat, high and low. 


The evening turns into daylight again slowly. 


CUMS UO: BiuaAC ks 


TO BE CONTINUED 


2 
“THE. MOCK TURTLE’ 3S STORY” 
By 
VisualAide2477 


ACT ONE 


DUCHESS: (Vs Oi) 


You can’t think how glad I am to see you again you dear 
old thing! 


FADE IN: 


INT. GARDEN — DAY 


Alice reunites with the Duchess who are next to each 
other in a very close manner. The Duchess behaves 
unusually kind to Alice who suspects something could be 
the reason for her temper. 


ALICE 


When I’M a Duchess, I won’t have any pepper in my 
kitchen at all. Soup does very well without. Maybe it’s 
always pepper that makes people hot-tempered and 
vinegar that makes them sour, and camomile that makes 
them bitter and barley-sugar and such things that make 
children sweet-tempered. I only wish people knew that: 
then they wouldn’t be so stingy about it, you know. 


DUCHESS 


You’re thinking about something, my dear, and that 
makes you forget to talk. I can’t tell you just know 
what the moral of that is, but I shall remember it ina 
Bass 


ALICE 


Perhaps it hasn’t one. 


DUCHESS 


Tuk) Euty child!) Bvervyehing’ s got. a: moral, 2f only you 
Gan find it. 


Alice suffers discomfort from the Duchess’s chin but 
bares it very well. 


ALICE 


The game’s going on rather better now. 


DUCHESS 


Tis sO. ANG the moral of. that 18. “Oh!: Tie: bove;- tas 
love that makes the world go round!”. 


ALICE 


Somebody said, that it’s done by everybody minding 
their own business! 


DUCHESS 


Ah, well! It means much the same thing, and the moral 
of that is — “Take care of the sense, and the sounds 
will take care of themselves.”. 


ALICE (V.0O.) 


How fond she is of finding morals in things! 


DUCHESS 


I dare say you’re wondering why I don’t put my arm 
round your waist, the reason is, that I’m doubtful about 
the temper of your flamingo. Shall I try the 
experiment? 


ALICE (CAUTIOUSLY) 


He might bite. 


DUCHESS 


Very true. Flamingos and mustard both bite. And the 
moral of that is — “Birds of a feather flock 
together.”. 


ALICE 


Onde mus cara avarice baa. 


DUCHESS 


Right, as usual. What a clear way you have of putting 


things! 


ALICE 


Les: amine ral.,. 2: thanks 


DUCHESS 


Of course it is! There’s a large mustard-mine near 
here. And the moral of that is — “The more there is of 
mine, the less there is of yours.” 


ALICE 


Oh, I know! It’s a vegetable. It doesn’t look like one, 
Dink, ast, as 


DUCHESS 


I quite agree with you. and the moral of that is — “Be 
what you would seem to be”— or if you’d like it put 
more simply — “Never imagine yourself not to be 


otherwise than what it might appear to others that what 
you were or might have been was not otherwise than what 
you had been would have appeared to them to be 
otherwise.”. 


ALICE 


I think I should understand that better if I had it 
written down: but I can’t quite follow it as you say 
ales 


DUCHESS 


Titat ss: mot hang: “Go. what... vooudlher say at Eb ehose:. 


ALICE 


Pray don’t trouble yourself to say it any longer than 
that: 


DUCHESS 


Oh, don’t talk about trouble! I make you a present of 
everything I’ve said as yet. 


ALICE 


A cheap sort of present! I’m glad they don’t give 
birthday presents like that! 


DUCHESS 
Thinking again? 

ALICE 
I’ve a right.-to, thank. 

DUCHESS 


Just about as much right, as pigs have to fly and the m... 


A close up shot of The Queen of Hearts, looking very 
cross at both Alice and the Duchess who are mute. The 
Sight of The Queen cut off their conversation within an 
instant. Her arms folded, a look of a nasty school 
principal makes the Duchess and Alice tremble, thus 
making Alice accidentally release the flamingo she 
tucked for so long. 


DUCHESS (LOW AND WEAKLY) 


A fine day, your Majesty! 


The Queen develops a temper tantrum, stamping on the 
grass. 


THE QUEEN OF HEARTS (SHOUTING) 


Now, I give you fair warning. Hither you or your head 
must be off, and that in about half no time! Take your 
choice! 


The Duchess accepts and mysteriously vanishes (implying 
a connection with the Cheshire Cat) yet both Alice and 
The Queen do not notice. 


THE QUEEN OF HEARTS 


Let’s go on with the game. 


Alice being very frightened and silent manages to 
follow The Queen anyway to the croquet match where 
Alice watched (she didn’t look for her flamingo) 
hearing all: 


THE QUEEN OF HEARTS (V.O., LOUDLY) 


Off with his head! Off with her head! 


Soon the game was over after sometime, no players and 
no arches (made from playing card people) at all as 
everyone was left in custody except Alice, the King and 
Queen of Hearts. 


The Queen leaves off to a forest and find Alice, ina 
face-to-face conversation: 


THE QUEEN OF HEARTS (TIRED) 


Have you seen the MOCK TURTLE yet? 


ALICE 


No! I don’t even know what a Mock Turtle is... 


THE QUEEN OF HEARTS 


It’s the thing Mock Turtle Soup is made from. 


ALICE 


I never saw one, or heard of one. 


THE QUEEN OF HEARTS 


Come on, then, and he shall tell you, his history. 


As the unlikely duo walk off together, they hear The 
King of Hearts speak, in a low voice: 


THE KING OF HEARTS (V.O., LOW VOICE) 


You are all pardoned. 


ALICE 


Come, that’s a good thing! 


FADE INTO BLACK: 


BADE: LN: 


LNT. -o RAS LODE. = DAY 


A calm scenery of a serene beach (no tourists or 
anything else in sight) all except for Alice, The Queen 
of Hearts gazing at a sleeping GRYPHON, resting on a 
rock wearing a Polo shirt (only if necessary). 


THE QUEEN OF HEARTS 


Up, Lazy thing! And take this young lady to see the 
Mock Turtle, and to hear his history. I must go back 
and see after some executions I have ordered. 


The Gryphon wakes up and watches The Queen leave Alice 
alone with him. Alice looks scared and feels like 
escaping the Gryphon till... 


GRY PHON 
What fun! 

ALICE 
What is the fun? 

GRY PHON 


Why, she! It’s all her fancy, that: they never executes 
nobody, you know. Come on! 


ALICE (V.O.) 


Everybody says “Come on!” here. I never was so ordered 
about in all my life, never! 


WUT SLO: BLACK: 


ACT TWO 


BADE? JN 4 


BAL. -prAST DE. = DAY 


Continued from the same end of the last episode, Alice 
and the Gryphon are walking together but as time 
passes, the sun slowly sets and the night time comes 
in. The bright “vanilla ice cream colored” sun turns 
bright red and sinks down while the moon does not 
appear at all. 


The sight of a little ledge of rock in both Alice and 
the Gryphon’s POV does show a Mock Turtle (for this 
script, just a mentally unstable, ordinary tortoise) 
standing on it. From a far-off distance. 


The creature appears to be weeping like as if something 
tragic happened to him. He sighs as if some romantic 
interest of him decided to leave him for good. 


ALICE 


What is his sorrow? 


GRY PHON 


Lt’ s all dis: tancy,. thats he hasnt gqot-noe sorrow, you 
know. Come on! 


As they go closer to him. The light becomes brighter as 
if there are flashlights covering the characters. The 
Mock Turtle is shown to have eyes flooded with tears 
about to leak off. 


GRY PHON 


This here young lady, she wants for to know your 
history, she do. 


MOCK TURTLE (SADLY) 


lil tell at Her, sit down, both of you,. and don’t 
speak a word till I’ve finished. 


ALICE (V.O.) 


I don’t see how he can even finish, if he doesn’t 
begin.’ But she waited patiently. 


MOCK TURTLE (AFTER DEEP SIGH) 


Once, I was a real Turtle. 


Ironically, a deep silence was followed which lasted 
for several minutes. Till: 


GRY PHON 


Hjckrrh! 


ALICE 


Thank you, sir, for your interesting story. 


The scene cuts back to Alice before she could say that 
sentence, proving that ending was imaginary. 


MOCK TURTLE 


When we were little, we went to school in the sea. The 
master was an old Turtle. We used to call him Tortoise. 


Pb CE 


Why did you call him Tortoise, if he wasn’t one? 


MOCK TURTLE (ANGRILLY) 


We called him Tortoise because he taught us. Really you 
are very dull!’ 


GRY PHON 


You ought to be ashamed of yourself for asking such a 
Simple question. Drive on, old fellow! Don’t be all day 
about it! 


Alice looks depressed, as if she could put an end to 
her life. But becomes perfectly normal when: 


MOCK TURTLE 


Yes, we went to school in the sea, though you mayn’t 
believe it. 


ALICE 


I never said I didn’t! 


GRY PHON 


Hold your tongue! 


MOCK TURTLE 


We had the best of educations. In fact, we went to 
school every day. 


ALICE 


I’ve been to a day-school, too! You needn’t be so proud 
as all ‘that. 


MOCK TURTLE (ANXOUSLY) 


With extras? 


ALICE 


Yes! We learned French and music. 


MOCK TURTLE 


And washing? 


ALICE (INDIGNANTLY) 


Certainly not! 


MOCK TURTLE (IN GREAT RELIEF) 


Ah! Then yours wasn’t a really good school. Now at ours 
they had at the end of the bill, “French, music, and 
washing — extra.” 


ALICE 


You couldn’t have wanted it much, living at the bottom 
of the sea. 


MOCK TURTLE 


I couldn’t afford to learn it. I only took the regular 
course. 


ALICE 


What was that? 


MOCK TURTLE 


Reeling and Writhing, of course, to begin with. and 
then the different branches of Arithmetic — Ambition, 
Distraction, Uglification, and Derision. 


AGICE 


I never heard of “Uglification”. What is it? 


GRY PHON 


What! Never heard of uglifying! You know what to 
beautify is, I suppose? 


ALICE 


Yes! It means... to... make... anything... prettier. 


GRY PHON 


Well, then if you don’t know what to uglify is, you are 
a simpleton. 


ALICE 


What else had you to learn? 


MOCK TURTLE 


Well, there was Mystery. Mystery, ancient and modern. 
With Seaography! then Drawling.. the Drawling-master was 
an old conger-eel, that used to come once a week: he 
taught us Drawling, Stretching, and Fainting in Coils. 


ALICE 


What was that like? 


MOCK TURTLE 


Well, I can’t show it you myself. I’m too stiff. And 
the Gryphon never learnt it. 


GRY PHON 


Hadn’t time, went to the Classics master, though. He 
was an old crab, he was. 


MOCK TURTLE (AFTER A SIGH) 


I never went to him. He taught Laughing and Grief, they 
used to say. 


GRYPHON (SIGHING) 


So; ne did; so; he did. 


The duo hide their faces with their hands (paws). While 
a thoughtful Alice watches. 


ALICE 


And how many hours a day did you do lessons? 


MOCK TURTLE 


Ten hours the first day, nine the next, and so on. 


ALICE 


What a curious plan! 


GRY PHON 


That’s the reason they’re called lessons. Because 


they lessen from day to day. 


AGICE 


Then the eleventh day must have been a holiday? 


MOCK TURTLE 


Of course it was! 


ALICE 


And how did you manage on the twelfth? 


GRYPHON (INTERUPTTING) 


That’s enough about lessons. Tell her something about 
the games now. 


CUT. .0@: BEACK: 


TO BE CONTINUED 


10 
“THE LOBSTER QUADRILLE” 
By 
VisualAide2477 


ACT ONE 


FADE? JN 


BS oto. Din.“ N EGET 


The calm, fantastic completely isolated and alone 
seaside with just Alice, the Gryphon and the Mock 
Turtle at night, discussing. The breeze and waves make 
it seem like heaven on Wonderland but the scary part 
is, no one is there, just the Gryphon and Alice 
watching the Mock Turtle choke on top of a small cliff 
like rock. 


GRY PHON 


Same as if he had a bone in his throat. 


He then goes and attempts to save the Mock Turtle from 
choking while Alice turns her head forward in fear. A 
tearful Mock Turtle after being saved speaks while 
Alice interrupts (it fails): 


MOCK TURTLE 


You may not have lived much under the sea and perhaps 
you were never even introduced to a lobster. So, you 
can have no idea what a delightful thing a Lobster 
Quadrille is! 


Meanwhile, Alice’s interruptions 


ALICE 


I haven’t! I once tasted... no, never! 


Back to the aftermath of the Mock Turtle’s speech, 
Alice speaks: 


ALICE 


No, indeed! What sort of a dance is it? 


GRY PHON 


Why, you first form into a line along the sea-shore. 


MOCK TURTLE 


Two lines! Seals, turtles, salmon, and so on; then, 
when you’ve cleared all the jelly-fish out of the way. 


GRY PHON 


That generally takes some time. You advance twice. Each 
with a lobster as partner. 


MOCK TURTLE 


Of course, advance twice, set to partners. 


GRY PHON 


Change lobsters, and retire in same order. 


MOCK. TURTLE 


Then, you know. You throw the... 


GRY PHON 


The lobsters! As far out to sea as you can! 


GRYPHON (SCREAMING) 


Swim after them! 


MOCK TURTLE 


Turn a somersault in the sea. 


GRYPHON (YELLING VERY LOUDLY) 


Change lobsters again! 


Alice is very hurt and annoyed that when the Mock 
Turtle jumps to the ground, she attempts to run but is 
surrounded by their cries and weird behavior. 


MOCK TURTLE 


Back to land again, and that’s all the first figure. 


The duo look at a frightened and scared Alice with her 
teeth chattering, they feel bad for her and rest down. 


ALICE (TIMIDLY) 


It must be a very pretty dance. 


MOCK TURTLE 


Would you like to see a little of it? 


ALICE 


Very much indeed. 


MOCK TURTLE (DIRECTLY TO GRYPHON) 


Come, let’s try the first figure! Which shall sing? 


GRYPHON (DIRECTLY TO MOCK TURTLE) 


Oh, you sing, I’ve forgotten the words. 


The annoying dance returns again, Alice is again forced 
to escape but always ends up getting tangled in the 
duo’s dances. 


For this scene, it is best to depict animated sea 
creatures dancing along with footage of the trio fading 
in and out frequently. 


Link - 
https://en.wikisource.org/wiki/Alice%27s Adventures in 
Wonderland (1866)/Chapter 10 


*This link will be used for a few other songs as well, 
so they are not given in this script. * 


The script restarts after the sad toned song “The 
Lobster Quadrille” ends. 


ALICE 


Thank you, it’s a very interesting dance to watch. And 
I do so like that curious song about the whiting! 


MOCK TURTLE 


Oh, as to the whiting, you’ve seen them, of course? 


ALICE 


Yes! I’ve often seen them at dinn... 


As a result of what happened at the aftermath of the 
Caucus Race, Alice hides the truth. 


MOCK TURTLE 


I don’t know where Dinn may be but if you’ve seen them 
so often, of course you know what they’re like. 


ALICE 


I believe so. They have their tails in their mouths — 
and they’re all over crumbs. 


MOCK TURTLE 


You’ re wrong about the crumbs. Crumbs would all wash 
off in the sea. But they have their tails in their 
mouths; and the reason is... tell her about the reason 
and.taJd tia 


GRY PHON 


The reason is, that they would go with the lobsters to 
the dance. So, they got thrown out to sea. So, they had 
to fall a long way. So, they got their tails fast in 
their mouths. So, they couldn’t get them out again. 


ALICE 


Thank you, it’s very interesting. I never knew so much 
about a whiting before. 


GRY PHON 


I can tell you more than that, if you like. Do you know 
why it’s called a whiting? 


ALICE 


I never thought about it, Why? 


GRYPHON (SOLENMYL) 


It does the boots and shoes. 


ALICE (CURIOUS) 


Does the boots and shoes! 


GRY PHON 


Why, what are your shoes done with? I mean, what makes 
them so shiny? 


ALICE 


They’ re done with blacking, I believe. 


GRYPHON (DEEP VOICE) 


Boots and shoes under the sea are done with a whiting. 
Now you know. 


ALICE (CURIOUS) 


And what are they made of? 


GRY PHON 


Soles and eels, of course. Any shrimp could have told 
Vou. ‘that. 


ALICE 


If I’d been the whiting, I’d have said to the porpoise, 
“Keep back, please: we don’t want you with us!”. 


MOCK TURTLE 


They were obliged to have him with them. No wise fish 
would go anywhere without a porpoise. 


ALICE (VERY SURPRISED) 


Wouldn’t it really? 


MOCK TURTLE 


Of course not, why, if a fish came to me and told me he 
was going a journey, I should say “With what 
porpoise?”. 


ALICE 


Don’t you mean “purpose”? 


MOCK TURTLE (OFFENDED) 


IT mean what I say. 


GRY PHON 


Come, let’s hear some of your adventures. 


ALICE 


I could tell you my adventures... beginning from this 
morning but it’s no use going back to yesterday, 
because I was a different person then. 


MOCK TURTLE 


Explain all that! 


GRY PHON 


No, no! The adventures first. Explanations take such a 
dreadful time. 


Alice tells them all about her adventures (illustrated 
using monochrome flashbacks from episodes 1-5 and using 
gibberish, chipmunk voice for a humorous effect). It 
stops when Alice stops at her singing to the 
Caterpillar and fades back to the current scene. 


MOCK TURTLE (AFTER BREATHING) 


That’s very curious. 


GRY PHON 


It’s all about as curious as it can be. 


MOCK TURTLE 


It all came different! I should like to hear her try 
and repeat something now. Tell her to begin. 


GRY PHON 


Stand up and repeat “’Tis the voice of the Sluggard”. 


ALLE (VieOx) 


How the creatures order one about, and make one repeat 
lessons! I might as well be at school at once. 


She gets up and recites: 


ALICE 


Tis the voice of the Lobster; I heard him declare, 
“You have baked me too brown; I must sugar my hair.” 
As a duck with its eyelids, so he with his nose 


Trims his belt and his buttons, and turns out his 
toes.’ 


When the sands are all dry, he is gay as a lark, 


And will talk in contemptuous tones of the Shark, 


But, when the tide rises and sharks are around, 


His voice has a timid and tremulous sound. 


GRY PHON 


That’s different from what I used to say when I was a 
eha las 


MOCK TURTLE 


Well, I never heard it before but it sounds uncommon 
nonsense. I should like to have it explained! 


GRY PHON 


She can’t explain it. Go on with the next verse. 


MOCK TURTLE 


But about his toes? How could he turn them out with his 
nose, you know? 


ALICE 


Le Ss the Pires post e1on,- ini dancaing.. 


GRY PHON 


Go on with the next verse, it begins “I passed by his 
garden.”. 


ALICE (TREMBLING) 


I passed by his garden, and marked, with one eye, 

How the Owl and the Panther were sharing a pie —’ 

The Panther took pie-crust, and gravy, and meat, 
While the Owl had the dish as its share of the treat. 
When the pie was all finished, the Owl, as a boon, 
Was kindly permitted to pocket the spoon: 


While the Panther received knife and fork with a growl, 


And concluded the banquet by. 


MOCK TURTLE 


What is the use of repeating all that stuff? If you 
don’t explain it as you go on? It’s by far the most 
confusing thing I ever heard! 


GRY PHON 


Yes, I think you’d better leave off. Shall we try 
another figure of the Lobster Quadrille? Or would you 
like the Mock Turtle to sing you a song? 


rev oa Ge 


Oh, a song, please, if the Mock Turtle would be so 
kind. 


GRYPHON (SOMEWHAT OFFENDED) 


Hm! No accounting for tastes! Sing her “Turtle Soup,” 
will you, old fellow? 


After a deep sigh, the Mock Turtle sings the song in a 
crying (sobbing) and choking manner (check Wikisource 
i Be ale 


After the song ends, the scene... 


CUT -TO BLACK: 


ACT TWO 


BADE. . Ns 


BAT SEASIDE. = NIGHT 


It’s still dark and the Mock Turtle has finished his 
“choking and crying song” (Beautiful Soup). When soon... 


GRY PHON 


Chorus again! 


WHITE RABBIT (V.O., VERY SOFT) 


The trial’s beginning! 


GRY PHON 


Come on! 


The Gryphon grabs Alice’s hand and the two run off 
together for an apparent reason without waiting for the 
Mock Turtle’s song to end. 


ALICE (PANTING) 


What trial is it? 


GRY PHON 


Come on! 


The Mock Turtle is left alone fully, although the 
camera shows Alice and the Gryphon running, his voice 
concludes with: 


MOCK TURTLE (SAD, SINGING) 


Soo — oop of the e — e — evening, 


Beautiful, beautiful Soup! 


FADE INTO BLACK: 


TO BE CONTINUED 


11 
“WHO STOLE JHE. TARTS ?” 
By 
VisualAide2477 


ACT ONE 


INT. COURT - NIGHT 


A complex scene of a court featuring everyone who 
appeared in the last 10 episodes including the whole 
deck of cards. Alice and the Gryphon are not seen yet. 


12 new additions, a whole group of green parrot judges 
dressed in black robes and wearing powdered wigs. 


12 parrot judges in two groups, six per group gaze 
silently at some real evidence on a table on two sides 
(left and right). A plate of golden syrup tarts lies in 
the middle. Slightly above the table, there’s a balcony 
inside the court with a door behind. There are two 
luxurious thrones but the fact that two people 

(implied) are there. 


As the camera pans down and turns to the right, the 
Knave of Hearts is shown handcuffed (just a card ina 
big handcuff). Also, the camera pans up again but very 
fast and still right to reveal the White Rabbit dressed 
in medieval costume holding a parchment scroll anda 
trumpet. A close up of Alice finally appears (it seems 
she’s in a jury-box) gazing at the tarts herself with a 
huge smile. 


ALICE (Vi0%) 


I wish they’d get the trial done and hand round the 
refreshments! 


It was no use; the little person had never seen a court 
of justice in her life. At least, she read many books 
about them. In-fact, she knew so well that she could 
identify everyone. 


ALICE (V.O.) 


That’s the judge, because of his great wig. 


The first person on the balcony is revealed to be The 
King of Hearts and is wearing a judge’s wig under his 
crown, while the Queen in next stares down at her son 
(The Knave), in an angry manner. 


ALICE (WieO%) 


And that’s the jury-box. I suppose they are the jurors, 
FUuLors;.- Jurors. 


The jury-box consists of at least a few cards (JOKERS), 
most of the creatures in the Caucus Race, Pat and Bill 
and also the Pigeon who harassed Alice when she had a 
long neck. They are all writing heavily on slates using 
chalk (Victorian system before mass commercial 


PEIMELNG) 


ALICE 


What are they doing? They can’t have anything to put 
down yet, before the trial’s begun. 


GRYPHON (V.O.) 


They’ re putting down their names, for fear they should 
forget them before the end of the trial. 


ALICE (LOUD AND INDIGNANTLY) 


Stupid things! 


WHITE RABBIT (V.O.) 


Silence in court! 


Alice stops then turns around and turns back again. 


ALICE (V.O.) 


A nice muddle their slates’1l be in before the trial’s 
over! 


A squeaking noise and Alice gets up (offscreen) and her 
hand is shown taking a pencil from Bill (not noticing). 


Bill (offscreen) now will have to struggle with one 
finger instead. 


THE KING OF HEARTS 


Herald, read the accusation! 


The White Rabbit unrolls the scroll and blows three 
trumpets and then reads out: 


WHITE RABBIT 


The Queen of Hearts, she made some tarts, 


All on a summer day: 


The Knave of Hearts, he stole those tarts, 


And took them quite away! 


THE KING OF HEARTS 


Consider your verdict. 


WHITE RABBIT 


Not yet, not yet! There’s a great deal to come before 
that! 


THE KING OF HEARTS 


Call the first witness! 


The White Rabbit trumpets out three times. 


WHITE RABBIT 


First witness! 


A walking noise is heard. 


MAD HATTER 


I beg pardon, your Majesty for bringing these in, but I 
hadn’t quite finished my tea when I was sent for. 


THE KING OF HEARTS 


You ought to have finished. When did you begin? 


MAD HATTER 


Fourteenth of March, I think it was. 


MARCH HARE (V.O.) 


Fifteenth. 


DORMOUSE (V.O.) 


Sixteenth. 


THE KING OF HEARTS 


Write them down. Take off your hat. 


MAD HATTER (V.O.) 


Tt isn’t mine. 


THE KING OF HEARTS 


Stolen! 


MAD HATTER (V.O.) 


I keep them to sell. I’ve none of my own. I’m a hatter. 


A closeup of the Queen of Hearts putting on glasses is 
shown. 


THE KING OF HEARTS 


Give your evidence, and don’t be nervous, or I’1l1 have 
you executed on the spot. 


The noise of cracking a hard shell (teacup) is heard. 


Alice appears to be looking quite big; she seems to 
face huge discomfort sitting and squishing others, she 
stays in manageable space anyhow. 


DORMOUSE (V.O.) 


I wish you wouldn’t squeeze so. I can hardly breathe. 


ALICE 


I can’t help it. I’m growing. 


DORMOUSE (V.O.) 


You have no right to grow here. 


ALICE 


Don’t talk nonsense. You know you’re growing too. 


DORMOUSE 


Yes, but I grow at a reasonable pace, not in that 
ridiculous fashion. 


THE QUEEN OF HEARTS 


Bring me the list of the singers in the last concert! 


THE KING OF HEARTS (ANGRY) 


Give your evidence or I’1l have you executed, whether 
you’ re nervous or not. 


MAD HATTER (V.O., TREMBLING) 


I’m a poor man, your Majesty and I hadn’t begun my tea 
not above a week or so and what, with the bread-and- 
butter getting so thin and the twinkling of the tea. 


THE KING OF HEARTS 


The twinkling of the what? 


MAD HATTER (V.O.) 


It began with the tea. 


THE KING OF HEARTS 


Of course, twinkling begins with a T! Do you take me 
for a dunce? Go on! 


MAD HATTER (V.O.) 


I’m a poor man and most things twinkled after that. 
Only the March Hare said... 


MARCH HARE (V.O.) 


Hae e ako balay ea 

MAD HATTER (V.O.) 
You. did! 

MARCH HARE (V.O.) 
I deny it! 


THE KING OF HEARTS 


He denies it! Leave out that part. 


DORMOUSE. (VsQ.) 


Well, at any rate... 


MAD HATTER 


After that, I cut some more bread-and-butter. 


DUCK. AF 20) 


But what did the Dormouse say? 


Alice’s eyes are shown blinking and gazing left to 
rank ecg aa 


MAD HATTER (V.O.) 


That I can’t remember. 


THE KING OF HEARTS. (V.0.) 


You must remember or I’1l have you executed. 


MAD HATTER (V.O.) 


I’m a poor man, your Majesty. 


THES KING OF HEARTS « (VW. s) 


You're a very poor speaker. 


A cheering noise and soon after, some marching and 
kidnapping sounds. An unknown playing card (unknown as 
backside is shown only) carrying a canvas sack with 
something moving inside (implied to be a GUINEA PIG). 


ALICE. (VieO) 


I’m glad I’ve seen that done. I’ve so often read in the 
newspapers, at the end of trials, “There was some 
attempts at applause, which was immediately suppressed 
by the officers of the court,” and I never understood 
what it meant till now. 


PADES TO: BACK: 


ACT TWO 


FADE, EN ¢ 


INT: COURT: = NUGGET 


The same ending scene of the last part but continues 
with a somewhat chaotic pace (as emphasized by the 
noises in the background) but however: 


THE KING OF HEARTS 


If that’s all you know about it, you may stand down. 


MAD HATTER (V.O.) 


Then you may sit down. 


Another GUINEA PIG noise and soon after a heavy 
struggle with it (revealed using same noises used for 
the other guinea pig (both unnamed)). 


ALICE (V.O.) 


Come, that finished the guinea-pigs! Now we shall get 
on better. 


MAD HATTER (V.O.) 


I’d rather finish my tea. 


THE KING OF HEARTS 


You may go. 


The Mad Hatter (offscreen) runs away very fast. A shot 
of his shoes are seen (proving he dropped his shoes and 
forgot to put them on again when leaving. 


THE QUEEN OF HEARTS 


And just take his head off outside. 


THE KING OF HEARTS 


Call the next witness! 


The noise of a door opening and sneezing noises are 
heard. 


THE KING OF HEARTS 


Give your evidence. 


COOK (V.O.) 


Shan’ t! 


The bold look and smile of the Duchess’s Cook is shown. 


WHITE RABBIT 


Your Majesty must cross-examine this witness. 


THE KING OF HEARTS 


Well, if I must, I must. What are tarts made of? 


COOK 


Pepper, mostly. 


DORMOUSE (V.O., SLEEPY) 


Treacle! 


THE QUEEN OF HEARTS (YELLING) 


Collar that Dormouse! Behead that Dormouse! Turn that 
Dormouse out of court! Suppress him! Pinch him! Off 
with his whiskers! 


FADE INTO: ‘BLACK: 


FADE IN: 


It looks like there was some situation with the 
Dormouse and his removal, he appears to be gone and so 
does the Cook! Both are gone along with the Mad Hatter 
and two guinea pigs. 


THE KING OF HEARTS 


Never mind! Call the next witness. Really, my dear, you 
must cross-examine the next witness. It quite makes my 
forehead ache! 


WHITE RABBIT (V.O., SHRILL) 


Alice! 


A close up of Alice’s eyes are shown, mind blown and 
fully open. 


FADE INTO BLACK: 


TO BE CONTINUED 


LZ 


“ALICE’S EVIDENCE” 


By 
VisualAide2477 


ACT ONE 


ALICE (V.O.) 


Here! 


As Alice gets up (implied), it seems she has grown so 
big (her regular height) that a toppling noise is heard 
and animal noises, human noises and scurrying sounds. 


ALICE (V.O.) 


Oh, I beg your pardon! 


Alice starts picking somethings. Before the darkness 
fades in, a small clip of a goldfish bowl with goldfish 
(animated in CGI) toppling over from a table and 
landing without crashing but all the water fell out 
along with the goldfish (who are just moving peacefully 
till they are on the floor) can be briefly seen for 
some time (more than a few seconds). 


FADE IN: 


INT. COURT -— NIGHT 


The court is in chaos as Alice actually toppled the 
jury-box she was in by jumping up (offscreen). Instead, 
The King of Hearts is shown speaking: 


THE KING OF HEARTS 


The trial cannot proceed until all the jurymen are back 
in their proper places — all. 


Alice’s hand is seen holding Bill the Lizard (who seems 
really tame for a lizard). 


ALICE (V.O.) 


Not that it signifies much. I should think it would be 
quite as much use in the trial one way up as the other. 


Alice is seen offering pencils to animals (shown by 
hands only) and Bill is shown looking up into the sky 
like a normal lizard. 


THE KING OF HEARTS 


What do you know about this business? 


ALICE (V.O.) 


Nothing! 


THE KING OF HEARTS 


Nothing whatever? 


ALICE (V.O.) 


Nothing whatever! 


THE KING OF HEARTS 


That’s very important. 


As the jury (offscreen) starts writing down on their 
slates (using noise to show than visuals). 


WHITE RABBIT (V.O.) 


Un important, your Majesty means, of course. 


THE KING OF HEARTS 


Un important, of course, I meant. Important — 
UNnLMpOrtantk.— UuNnIMpoOrtant.—1lmpoertant.. 


Some shots of the jury writing on slates (hands shown 
only), writing is shown through pencil mark shines. 


ALICE (V.O.) 


But it doesn’t matter a bit. 


THE KING OF HEARTS 


Silence! Rule Forty-two. All persons more than a mile 
high to leave the court. 


ALICE 


I’m not a mile high. 


THE KING OF HEARTS 


You are. 


THE QUEEN OF HEARTS 


Nearly two miles high. 


ALICE 


Well, I shan’t go, at any rate, besides, that’s not a 
regular rule: you invented it just now. 


THE KING OF HEARTS 


It’s the oldest rule in the book. 


ALICE 


Then it ought to be Number One. 


The King shuts his notebook and tells the jury: 


THE KING OF HEARTS (LOW, TREMBLING) 


Consider your verdict. 


WHITE RABBIT (V.O.) 


There’s more evidence to come yet, please your Majesty. 
This paper has just been picked up. 


THE QUEEN OF HEARTS 


What’s in it? 


WHITE RABBIT (V.O.) 


I haven’t opened it yet but it seems to be a letter, 
written by the prisoner to... to somebody. 


THE KING OF HEARTS 


It must have been that, unless it was written to 
nobody, which isn’t usual, you know. 


CRAB (V.O.) 


Who is it directed to? 


WHITE RABBIT 


It isn’t directed at all. In fact, there’s nothing 
Written on the cutside: Tbh asn’t a better, <atter all: 
it’s a set of verses. 


HORA HOV Ose) 


Are they in the prisoner’s handwriting? 


WHITE RABBIT 


No, they’re not and that’s the gueerest thing about it. 


THE KING OF HEARTS 


He must have imitated somebody else’s hand. 


THE KNAVE OF HEARTS 


Please your Majesty, I didn’t write it, and they can’t 
prove I did: there’s no name signed at the end. 


THE KING OF HEARTS 


If you didn’t sign it, that only makes the matter 
worse. You must have meant some mischief, or else you’d 
have signed your name like an honest man. 


A bunch of clapping noises, as the King, Queen smile, 
even the White Rabbit is shown clapping as Alice grins. 


THE QUEEN OF HEARTS 


That proves his guilt. 


ALICE 


Why, you don’t even know what they’re about! 


THE KING: “OF HEARTS. (V20%,) 


Read them! 


The White Rabbit puts on his glasses and: 


WHITE RABBIT 


Where shall I begin, please your Majesty? 


THE KING OF HEARTS (V.O., GRAVELY) 


Begin at the beginning and go on till you come to the 
end: then stop. 


WHITE RABBIT 


For this scene, stupid footage of a playing card (Knave 
of Hearts/Jack of Hearts) doing stupid acts till the 
poem ends. When it ends, it fades... 


Link. = 
https://en.wikisource.org/wiki/Alice%S27s Adventures in 
Wonderland (1866)/Chapter 12 


FADE INTO BLACK: 


ACT TWO 


THE KING OF HEARTS (V.O.) 


That’s the most important piece of evidence we’ve heard 
yet. So now, let the jury... 


FADE IN: 


INT... COURT = NIGHT 


The same thing as normal but the White Rabbit has 
finished reading the set of verses and Alice has grown 
much bigger (almost her real height in the real world) 
that she is no longer of everyone surrounding her. She 
briefly interrupts the King’s conversation: 


ALICE 


If any one of them can explain it, I’1l give him 
Sixpence. I don’t believe there’s an atom of meaning in 
ah ee 


THE KING OF HEARTS (V.O.) 


If there’s no meaning in it, that saves a world of 
trouble, you know, as we needn’t try to find any. And 
yet I don’t know. I seem to see some meaning in them, 


Ww 


aiter -dld. “= sadd I could mot. swim —* ‘you can’t. Swim, 


can you? 


THE KNAVE OF HEARTS 


Do I look like it? 


THE KING OF HEARTS 


All right, so far... we know it to be true —” that’s the 
jury, of course — “I gave her one, they gave him two — 
why, that must be what he did with the tarts, you know. 


WwW 


ALICE (V.0O.) 


But it goes on "'they all returned from him to you,”. 


THE KING OF HEARTS 


Why, there they are! Nothing can be clearer than that. 
Then again — “before she had this fit —” you never had 
fits, my dear, I think? 


THE QUEEN OF HEARTS 


Never! 


She throws an inkstand at someone (revealed to be Bill 
the Lizard later). 


THE KING OF HEARTS 


Then the words don’t fit you. 


A huge silence for a few minutes and Alice makes evil 
smiles at the King and Queen of Hearts. 


THE KING OF HEARTS (OFFENDED) 


It’s a pun! Let the jury consider their verdict. 


Stock canned laughter mixed with original laughing 
noises are played in the background. 


THE QUEEN OF HEARTS 


No, no! Sentence first, verdict afterwards. 


Alice’s voice has low pitch (slowed down) for funny 
effect. 


ALICE (SHOUTING) 


Stuff and nonsense! The idea of having the sentence 


EaAret 


THE QUEEN OF HEARTS 


Hold your tongue! 


ALICE (V.0O.) 


lL won't! 


THE QUEEN OF HEARTS (YELLING) 


Off with her head! 


ALICE 


Who cares for you? You’re nothing but a pack of cards! 


Suddenly, the window in the courts appears to show the 
moon sinking and the sun rising slowly (but stops at 
evening time), everyone is missing except Alice. 
Everything is empty and there is no jury-box, balcony 
in sight. Just a room with a window and door. Alice 
closes her eyes suddenly. 


FADE: INTO. BLACK: 


FADE IN: 


INT.BLACKNESS — DAY 


Just pure blackness and nothing to see here. Alice open 
her eyes and sees nothing but blackness. There is no 
ceiling or floor at all. Suddenly, a dim light is 
turned on. It centers on Alice and it’s not shown. 
Alice does not understand till she sees a box close by 
her in which she ignores. It opens up and before Alice 
could look into, a jumpscare of playing cards follow 
and Alice is heard screaming (in a manner of fright and 
anger) but is silenced by them. 


Playing cards falling and Alice trying to attack them 
(her hands are shown swaying). Original repeating clips 
of playing cards falling onto nothing are shown over 
and over till: 


FADE TO BLACK: 


FADE IN: 


INT. RIVERBANK —- EVENING 


A closeup of a sleeping Alice covered by dead leaves 
falling directly. A hand is cleaning them off anda 
familiar voice calls: 


ALICE S SISTER: (Vs0.) 


Wake up, Alice dear! Why, what a long sleep you’ve had! 


Alice’s sister is revealed to be the older person at 
the beginning of the first episode. Alice has finally 
returned to reality. 


ALICE 


Oh, I’ve had such a curious dream! 


Alice is about to tell everything to her sister. 
Instead of voices, flashbacks of everything from seeing 
the White Rabbit to waking up. 


ALICE’S SISTER 


It was a curious dream, dear, certainly: but now run in 
to your tea; it’s getting late. 


Alice’s runs away into the unknown (shown offscreen) 
while her sister stares into nothingness. Footage of a 
setting sun is played and Alice’s sister appears to 
fall asleep. 


FADE INTO BLACK: 


The text of the last part of Chapter XII of the 
original novel (1865 edition) scrolls down in credits 
form. Starting with “But her sister sat still just as 


she left her” and ending with “and the happy summer 
days.”. The text disappears afterwards. 


Some magical text using another medieval fantasy font 
appears. It disappears after about 5 seconds: 


woo LHC €ND 


CREDITS ROLL: 


END OF SCREENPLAY 


